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GARDEN CITY CATHEDRAL: No. 10 
Here Maurice Garabrant reigns supreme on a Sunday morning as he directs the 
music portions of the great Cathedral's services with his choir 
of boys and men with the aid of his Casavant organ. * 
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Pipe Organ 
PARTS AND SUPPLIES 


Handsome For repairing, modernizing and 


enlarging pipe organs 
Ss eeeeee*®e | 


ORGAN SUPPLY CORPORATION 
540-550 E. Second St., Erie, Penna. 


Member of the Associated Organbuilders of America 














ELectTRIC ACTION 


a Parts for or complete relays, combinations, s 
switches, coupler systems, stop controls and 
chest actions. Also a full line of engraved 
items for the organ. 


For further details consult your organ builder. 


” The W. H. REISNER MFG. CO., Inc. 


Hagerstown, Maryland 




















Complete Organ Service 


New Organs - Tuning - Repairs - Rebuilding 
Organ Chimes - Amplified Tower Chimes 
Maintenance, Modernizing, and Additions to Old Organs 


JULIUS C. THIEMER 


Organ Builder since 1909 


8 Edward St., Lynbrook, L.l., N.Y. - Phone: Lynbrook 9-0824 
1104 Carnegie Hall, New York City - Phone: PLaza 9-2550 
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Arkansas Organ Co. 
@ SPOTTED METAL has always C. R. & W. J. Cushing 


Organ Builders 


been esteemed by organ builders for 


its rich appearance and durability. But Designers & builders of fine organs for par- 
; ; ticular users. Modernizing, rebuilding, addi- 
tin, thus alloyed with lead, exerts an tions, tuning and voicing all makes of organs. 


even greater influence upon tone. Its “Experience is an advantage” 


use is an important factor in achiev- P. O. Box 259 Warren, Arkansas 


ing the dignity, clarity, and brilliance 
ALFRED G. KILGEN | 


characteristic of the Moller organ. tegen telieniie 


An organization of nationally known expert 
organ artisans, with factory equipment and 


OA OLLER. aoe LOS ANGELES 


Studio: 1639 W. Adams Blvd., Los Angeles 7, Calif. 
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ELEVENTH YEAR 
Training and Organization of 


JUNIOR CHOIRS 
by Grace Leeds Darnell 


MUS.BAC., F.A.G.O. 


Aug. 18 to 28, 1947, New York City 


The course covers all phases of the organization and training 
of children's choirs. A group of children will be used as a 
demonstration choir in showing what to do and how to do it. 


St. Mary's-in-the-Garden 


521 West i26th Street New York 27, N. Y. 

















JUILLIARD SCHOOL of MUSIC 


WILLIAM SCHUMAN, President 


Juilliard Summer School 


GeEorGE A. WEDGE, Director 
June 30 to August 8, 1947 
Instruction in all branches of music and music education 


Organ and Church Music Departments 


oer Lilian Carpenter and David McK. Williams 
ROMBIMAN ¢ HIMNR URC 5250's ox, 0.0 10%0 ins 45 hye arg ree David McK. Williams 
MONO Stas rari cil aia's resis siaace asses wees eae Charles Baker 
jie AAC ceil aas Uy 11) 2 PS Franklin Coates 
CRG OA COMO aia 4: so o'60:5:4,5:0.6's oioserereig - Peter Wilhousky 
Song and Anthem Writing................ Vittorio Giannini 


Catalog on request 
120 Claremont Avenue - Room 452s - New York 27, N. Y. 














Pius X School of Liturgical Music 


MANHATTANVILLE COLLEGE OF THE SACRED HEART 
133rd Street and Convent Avenue, New York 27, N.Y. 


Summer Session, June 30th--August 8th 


Courses offered: Gregorian Chant — Gregorian Accom- 

paniment — Choir Conducting — Course in Liturgy — 

Liturgical Singing — Polyphony — Composition — School 

Music, Tone and Rhythm Series — Vocal Production and 

Choral Class — Theory — Harmony — Counterpoint — 

a other branches of music. Lessons in Organ, Piano, 
Oice. 


Telephone: EDgecombe 4-1500 




















Summer Classes 
FOR CHOIRMASTERS 


Two Identical Sessions 
July 7 to 18 — July 21 to Aug. 1, 1947 


Everything necessary for the training of 
Boy Choirs and Children’s Choirs 


Circular sent on request 


G. DARLINGTON RICHARDS 


SAINT JAMES’ CHURCH 
Madison Avenue at 71st Street New York 21, N. Y. 

















COUPLER SWITCHES 


at one action make or break multiple electric circuits— 
seventy-three contacts for a manual switch and thirty-two 
for a pedal. The contact wires are mounted on a bellows, 
which, when inflated, presses each wire to a feed bar so 
as to complete an electrical circuit. All the coupler wiring 
is handled in this fashion, as well as the transmission of 
borrowed stops. 

The top picture shows coupler switches mounted in the 
back of a console; the bottom, some switches for borrowed 
stops which may be located anywhere in the organ. In each 
case the bellows of the switch is inflated by air passed 
through a flexible plastic tube from the control box at the 
top. A single magnet controls each switch. 

In the console picture above, the stop knob control shows 
clearly in the upright panels. Each knob has an “off” and 
an “‘on’’ magnet controlling air to a small bellows which 
moves the knob. 

The Aeolian-Skinner Organ is a quality product. 


AEOLIAN-SKINNER 
ORGAN COMPANY, Inc. 


G. DONALD HARRISON, President 
WitiiaM E. ZEuUCH, Vice President 
Factory and Head Office 
BOSTON 25, MASS. 


(Member, The Associated Organbuilders of America) 
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REPERTOIRE AND REVIEW 


Prepared With Special Consideretion for the Averoge Organist 


General Service Music 


AW2—Dr. Joseph W. Clokey—“Agnus Dei” 

Am. 2p. me. J. Fischer & Bro. 12c. English text, and music 
of that lofty sort that speaks not of personal pleasure for a 
hearer but of religious feelings & emotions. Any choir can 
do it and most of them should. While written for women’s 
voices, it can be equally effective with men’s. . Music of this 
sort builds for better services and is by no means beyond 
the capacities of volunteers. 

A3—Carl F. Mueller—‘O God our Help in ages past’’ 
Ef. 8p. md..Flammer 16c. The hymn-tune is used contrapunt- 
ally, and then we have a grand bass solo with organ accom- 
paniment, followed by a rapid fire-works passage that makes 
real music and some difficulty. Finally the tune is given to 
the contraltos and the piece ends in a blaze of glory. Con- 
gregations and choirs will like it. 

A—Jean Pasquet—‘Father Omnipotent” 

Cm. 8p. me. Morris 16c. The only thing bad about this an- 
them is its dedication to T.S.B. Mr. Pasquet decided he'd 
like to pull some of the music out of his soul and put it down 
on paper, so he had the wisdom to put himself under the mas- 
ter-hand of Dr. Noble, and the combination has been produc- 
ing results. This piece uses a motive in the accompaniment, 
an attractive, vivacious bit that carries along and adds much 
vitality; there’s real workmanship in it, and inspiration too. 
Contrast section is a lovely broad melody, but not gushy. 
Then the main theme and the accompaniment-motive come 
back to make a grand ending. This anthem has what music 
needs—inspiration and technic. 

A8—Richard Purvis—‘Communion Service” 
38p. o. md. Coleman-Ross $1.00. Real organ accompani- 
ment, divided parts anywhere and everywhere, English text. 
Masterly music aiming to make the choral parts of the service 
not merely a filler but a strong force for the text. Any or- 
ganist having a rector who doesn’t want him to get the music 
out of the way in a hurry should by all means buy this “Serv- 
ice’ and give new meaning to the texts so often treated as 
necessary evils. You'll need a real choir. It has inspiration, 
fine workmanship. 

AJ—Kathryn H. Rawls—"'Sing to the Son of David” 

Sp. me. J. Fischer & Bro. 15c. For Palm Sunday it says, but 
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Reuter Tone 


To hear a Reuter Organ, 
whether it be large or small, is 
to instantly recognize that 
"something" in its tone which 
places it preeminent among the 
genuinely fine pipe organs. 

Only Reuter has the pro- 
found musical beauty of 
a Reuter. 


THE REUTER ORGAN CO. 


Lawrence, Kansas 








BUILDERS OF FINE PIPE ORGANS~ EXCLUSIVELY 








Member, The Associated Organbuilders of America 
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junior choirs need not worry too much about that, for the text 
is suitable for any occasion where Christ is the theme. Up 
until the last page it is for juniors, unison, some 2-part, some 
3-part; then the adult chorus’ joins optionally for the ending. 
The tune is inviting, ideally suited'to children: ‘All volunteer 
choirs will enjoy working.on this because it is so genuinely 
musical. 
AOW2—R. Deane Shure—‘‘The Carpenter's Son”’ 
39p. 10 pieces. me. Mills Music Co. $1.00. These ten 
pieces form a cantata-like affair for a special musicale, but 
they each can be done separately through the year; they be- 
gin with the birth of Christ and carry through His baptism, 
sermon on the mount, The Lord’s Prayer, four special episodes, 
resurrection, and ‘His great comm:ssion.’ Mr. Shure has long 
had a whole string of choirs, so he knows how to write music 
for them. The score merely says for treble voices; they can 
be adults or juniors, or a mixture. Mr. Shure says he has 
worked a long time over these pieces; the results speak for 
themselves. There is no padding, nor are there any difficul- 
ties, nor any unmelodious melodies; each one is a piece of 
practical, inviting music, dealing effectively with its text. 
Wherever an organist has multiple choirs, this set should be 
in the library; and wherever there is need for matching a ser- 
mon-topic with music, “The Carpenter’s Son’ provides the 
music. None of it is dryly technical, all has interest. It is 
one of the most practical things Mr. Shure has done for 
church choirs. 
A—Maurice C. Whitney—"A Song of Faith” 

C.12p.b. me. J. Fischer & Bro. 20c. A praise anthem, text 
by Composer, probably all derived from the Bible. The 
first section is brilliant, suitable for any festival occasion, all 
cleanly-written music without dryness or discords. Then an 
interesting baritone solo that would be even better by all the 
men in unison; the third section repeats the mood and ma- 
terials of the first. Safe music, no ugliness, easy for any 
choir, good for any service. 


ORGAN INSTITUTE 


Summer Session — July 21 to August 16, 1947 








MASTER CLASSES CONDUCTED BY 


E. Power Biggs 
Arthur Howes 
Carl Weinrich 
Ernest White 


Recitals July 25, July 26, August 1, August 2, 
August 8, August 9, August 15, August 16. 


Five Scholarships 


Methuen Memorial Music Hall 


Residence in dormitories at 


Phillips Academy, Andover 


For information, write:— 
Organ Institute — Box L, Methuen, Massachusetts 












































CATHARINE , 
ORGELECTRA 
MORGAN The first and only 


F.A.G.0, F.W:CC. 


| KEY-ACTION CURRENT 











Conce rt C/rganist designed specifically for organ use 
: Organist and Director of Choirs , 
HAWS AVENUE METHODIST CHURCH DESIGNED TO CURE THE FOLLOWING 
Norristown, Pennsylvania ORGAN AILMENTS: 

















. Sluggish action; 


NO 


. Low voltage; 
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. Notes dropping out when playing 


Casavant full-organ; 


Sluggish key action, draw knobs, and 
Famous church organ name tab keys. 
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ee ee Consult your organ technician. 
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Casavant Hreres, Ltd. ORGELECTRA 
Se EN Fie See 6525 Olmsted Avenue Chicago 31; Ill. 





























Four Flue Choruses in Three-Manual Organs 





More specifically — four harmonically complete flue choruses, all widely dif- 
fering in color, from fewer than thirty stops. 
It sounds impossible, but Austin provides them without additional ex- 


pense and from the same stops that usually yield three: 


Two in Great — FF and MF 
One in Swell — MF 
One in Choir — MP 


Ideal sectional and full-organ balance retained. 
A. third more flexibility. 
Unique design efficiency. 





AUSTIN ORGANS, INC. _ - Hartford 1, Conn. 


sank The A i ganbuilders of America) 
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Organ Music 


MASTERPIECES OF ORGAN MUSIC 
Selected and edited by Norman Hennefild 

Vol. 51, Arnolt Schlick; Salve Regina, Ad Te Clama- 
mus, Eia Ergo Advocata, O Pia, O Dulcis Maria, 16p. me. 
Here is a genuine old-timer for you; he was born c.1460 and 
the usual prefatory notes make the music that much more 
useful to practical organists. These things sound like the 
beginnings of organ literature, and when we consider the 
mechanical state of the organ in that period we have some- 
thing interesting; if we put it in the right place on a program, 
and presented it in the right light, an audience should be in- 
terested even if not entertained. This music is indeed very old. 

Vol. 52, Vincent Luebeck, Prelude & Fugue Gm, 13 
pages, Now Let us Come Before Him, 3 pages.- Bach prob- 
ably heard Luebeck play these things. The Prelude has fire- 
works and two-part pedal. Fugue begins with a good theme, 
simply handled and strung out to considerable length, with 
two-part pedal here & there; then a break and in effect a 
new section, still contrapuntal; and finally another new sec- 
tion. The choralprelude does not carry on in the style Bach 
made so beautiful but deals contrapuntally with themes for 
its first page, then sings the melody in the pedal against fig- 
urations in the manuals, which makes it interesting music for 
the hearer. 

William S. Nagle—Shepherds Song 
F. 4p. e. Elkan-Vogel 60c. A Christmas number based on 
French materials, it makes pleasant listening though inclined 
to be suitable only for the Christmas services. Composers who 
don’t know what to do with a theme or melody when they do 
get one, should note how Mr. Nagle points the way by doing 
the minimum; and it’s fine. It’s just too bad that organists 
grow so tired of their work, and oops, on go the Diapasons 
& Mixtures. 
Flor Peeters—Variations on an Original Theme 

13p. md. Elkan-Vogel $1.50. First we have a hymntune style 


School for Church Music 


(of the Conference for Church work) 


Wellesley College, Wellesley, Mass. 
June 23 to July 2, 1947 








Faculty 


LAWRENCE APGAR 
PAUL CALLAWAY 
GEORGE FAXON 


Intensive and practical courses in choir 
work and anthem material for the church 
year. Organ recitals. Ample opportunity 
for recreation on beautiful Wellesley 
Mr. Callaway will again be 


campus. 


available for private organ lessons. 
® 
For information address 


| MURIEL M. WELLS, Secretary 
135 Mt. Vernon Street - Boston 8, Mass. 
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of introduction, one page; the first variation is simple and 
easy, one page; second is slightly longer and more solid; then 
one in hymn style; on page 6, one with consecutive fourths 
and fifths again in evidence. On page 7 the theme is in the 
pedal while the hands play chords etc. in fourths, rapidly echo- 
ing back & forth between the manuals. Then in melody style. 
And finally in full-organ fortissimo. 


Widor—Seventh ‘symphony’ 

5Op. md. Edward B. Marks $1.75. Here’s a man who knew 
he wanted his notes to go somewhere, and made them go 
without puttering around. The opening movement is a 
crashing, dashing affair that always impresses an audience— 
and gives the organist some neat problems in avoiding dead- 
ends as the registration changes from one style to another. 
Second movement is a stately Choral that grows quite lively 
before it finishes. Third is fanciful, playful, and keeps mov- 
ing along gracefully—sometimes to the sorrow of the care- 
less player. Fourth gives running passages over a very clean 
fabric, and heaven help him who plays too many wrong 
notes. Fifth, Lento, alternates between ff and pp, again in 
the Widor grand manner. And Finale comes along with 
dash & vim. It’s refreshing to observe how Widor drives 
along through all. sorts of weather, stormy or fair, with never 
an unintended pause; he’s always looking ahead and ready to 
go there before he reaches the gate. Any organist able to 
play this Seventh will be an accomplished technician, to say 
the least. 








The CHARLES W. McMANIS —_—— 


Organbuilders 
Now planning specifications and taking orders 
1213 Haskell Avenue Kansas City 2, Kansas 
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You 1 ChutCh May have a genuine 


age | A Pi. : nr 
Cathedral Ehime jor as little as $518.00 





IT’S TRUE! . . . The installation of 
a Maas Cathedral Chime for use 
with any organ is no impractical 
dream. The accumulated know-how 
of long experience has made it pos- 
sible for the Maas Company to 
offer you these Chimes, reasonably 
priced, without sacrifice of quality. 
Indeed, the quality of Maas Chimes has been improved 
steadily and consistently until today there is no finer 
system available. . . . The perfectly tuned, pure-toned 
Maas Cathedral Chimes will add immeasurably to your 
worship services. .. . 





Also available —for less than a thousand dollars—are the 
Maas Amplified Tower Carillons that enable you to flood 
the community with the inspiration of sacred music. These 
are actually “dual-purpose” chimes, that combine the in- 
side organ cathedral chimes and the outside carillon. 


Maas dealers everywhere are eager to show you how the Maas 
Chimes can be installed to best advantage and most economically in 
your church. . . . Let us send you descriptive information and the 
name of our dealer in your vicinity. (Specify type of organ you have) 


Room 26, 3015 Casitas Ave., Los Angeles 26, Calif. 
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Now THERE 
ARE 36! 


in the famous 


“WHOLE WORLD” SERIES 


In the Slow Movements of the six 
Violin Sonatas by Handel (here tran- 
scribed for Organ) is some of the most 
beautiful music in the world. The charm 
and simplicity combined with the genius 
of Handel’s melodic lines are retained in 
this latest addition to the ‘WHOLE 
WORLD’ SERIES — Volume 36. 





George Frederic 


HANDEL 


The Slow Movements 
of the Violin Sonatas 
(Whole World No. 36) 


Transcribed for 


ORGAN 


by JOHN M. KLEIN 


Hammond Setaton by 
Kenneth Walton 


$1.00 


WHOLE WORLD SERIES 


Music-conscious people everywhere look to this series of publications as representative 
of the world’s greatest music. No. 36 maintains the high standard achieved by the 


other volumes in the same series. 





Organ Music You Should Know 


SELECTED SOLOS 


Individual Organ Solos for 
the Discriminating Organist. 
(With Hammond Registration) 


i sets cai taps ecacgsxomn Annabel S. Wallace 
CHANT DE TRISTESSE....................ccccceseeeeee Arsene Siegel 
COUAIET PTI nasi. ssn csssccsecsscecnscsssen’ John M. Klein 
CHORALE and FUGHETTA...............0.0.0.... Kenneth Walton 
FANTASIA ON A THEME 

(From "The Last Hope”).................... Gottschalk-Walton 


FANTASIA on FOUR CHRISTMAS CAROLS 
Kenneth Walton 


i. eae Kenneth Walton 
STII in cecictrnsecsvcescescscovssscocsessenses C. A. J. Parmentier 
oo ecstanin et dh, SERENE Oe Edwin H. Lemare 
PRELUDE pg oy Anatole Liadow 
S ome se. by Springer...............02..0+..-- \ & Pantechenke 

REMEMBRANCE . 0.00... ...........cccccccseoecee C. A. J. Parmentier 
ER meee: Renee Kenneth Walton 
RG ee oe nC ed OPE Kenneth Walton 


Price 50¢ Each 





THREE MORE FINE VOLUMES 


for Church, Concert or Home 


ORGAN PIECES THE WHOLE WORLD PLAYS 


(Whole World No. 35) 
A distinctive collection of 60 standard classic, modern, 
sacred, operatic, characteristic pieces and marches, Ar- 
ranged for pipe organ. With Hammond registration. 
252 pages. Price $3.00 


FAMILIAR ORGAN CLASSICS 


(Whole World No. 33) 
Fifty-one of the world’s best known compositions for pipe 
organ, representing the most famous composers. All in one 
invaluable volume. With Hammond registration. 
Price $2.50 


MODERN ORGAN PIECES 

(Whole World No, 29) 
A collection of 41 modern pieces for almost every occasion. 
Music by such famous composers as Stravinsky, Franck, 
Palmgren, Rachmaninoff, Debussy, and many others. In- 
cludes many pieces heretofore not available for organ. 
Provided with Hammond registration. Price $2.50 


Complete catalogue available. 


Your Music Dealer carries them all In Stock! 


BROADCAST MUSIC, 


580 FIFTH AVENUE 
NEW YORK 19,N.Y. 


INC. 





30-6-183 








184 


Some New Organ Music & Arrangements 
Reviews by ROLAND DIGGLE, Mus.Doc. 

C. Hubert Parry, ar.Ball—Jerusalem 
This splendid tune has only a limited use, but this organ 
arrangement makes a fine postlude that is well worth playing. 
Curwen-Schirmer. 

Peter Warlock, ar.Roper—Andantino Tranquillo 
A charming, short, easy number from Capriol Suite, that 
should be just right for organists who must play an offertory. 
The music has all the beauty this great composer gave so freely 
in his more than a hundred songs; what a pity that he should 
die so young. Curwen-Schirmer. 

Eric Thiman—Preludes & Voluntaries, Books 1, 2, 3 
Each book contains six 2-page pieces, easy to play and quite 
effective on a small organ. They show the hand of a master- 
craftsman and are admirable for church and for teaching. I 
like especially Rockingham Prelude and Nun Danket Postlude 
in Bk. 1, Benedictus and Pavanesque, in Bk. 2, and Ave 
Maria, Reverie on St. Peter, and Evening Hymn in Bk. 3. 
These interesting pieces should prove practical and useful for 
the average organist. Curwen-Schirmer. 
“R. J. Ashfield—Three Miniatures 
Air, Lament, Caprice—can be played as a set or separately 
for service use. Well written, they come off well on a small 
organ. Curwen-Schirmer. 

Holbrooke, ar.Mansfield—Night by the Sea 
This impressionistic nocturne contains six pages of music 
that will prove as effective as a performer makes it. I disre- 
gard the suggested registration and use all the lovely coloring 
I can get; with this treatment I find it a delightful piece of 
writing that makes a good prelude or recital piece; it is not the 
sort of thing you can play well at sight. Ascherberg-Hop- 
wood-Crew. 

Flor Peeters—Variations on Original Theme 
This contains ali the harmonic twists & turns we have come 
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to expect from Mr. Peeters; if you like such, you will enjoy 
playing this. The theme is nothing to write home about but 

e makes the most of it and parts become interesting, at times 
thrilling. I have used it as a prelude by omitting variations 
2, 4, 5; played complete, it should make a good recital num- 
ber. Aside from one or two spots it is not too difficult. 
Elkan-Vogel. 


Liturgical Music Press Series 

What a wonderful series this has turned out to be; the latest 
folios only make us cry for more. No. 49 & 50, one cover, 
contains six Fugues by Handel, and in their 36 pages we 
have some of the most interesting organ music Handel ever 
wrote; all is worth playing and all worth hearing. I urge you 
to get this and study the prefatory notes along with the music; 
if you are not benefited, if you do not enjoy playing these 
fugues, I shall be surprised. No. 51, Beethoven, contains two 
Preludes Through All Major Keys and Fugue in D, written 
in 1789 when Handel was 19. Selling agents, Boosey & 
Hawkes. 


Roland Diggle—Concert Piece on Forest Green. This fine 
old English tune makes a firstrate basis for an introduction, 
variations, and fugue. The tune is sung to several hymns and 
the piece can be used in a variety of ways; its 13 pages might 
be divided into Introduction & Fugue, Six Variations & Fugue, 
etc. It is not difficult and my Friends tell me it comes off 
very well on even a small instrument. It should make a good 
recital number. Schuberth. 








Organ Builders Supply Company 


Actions : Chests Consoles 
Reservoirs Pipes Shades Reeds Tremolos 
Custom work to your specifications 
P.O. BOX 328 HOLLIDAYSBURG, PA. 














Selected 
ORGAN 





Collections 
L. BOELLMANN 
Douze Pieces (Album of 12 Pieces) .............:ccsee 1.50 
J. BONNET 
Douze Pieces Nouvelles (Album of 12 Pieces) ........ 2.50 
Poemes d’Automne (3 Pieces)  ..............cesscssessserseees 1.00 
TH. DUBOIS 
Douze Pieces Nouvelles (Album of 12 Pieces) ........ 2.50 
S. KARG-ELERT 
een. ee ee 1.50 
J. LEMMENS 
AGieemn of 7 Selected Pees on...icicc.ccccccsceessssesocoseseeseoes 1.00 
J. RHEINBERGER 
Selected Compositions (Ed. by O. A. Mansfield) 
WAR Bisccciostcitons WA. Rixtscctsscd ie each 1.00 


EDWARD B. MARKS MUSIC CORPORATION 


R.C.A. Bldg. © Radio City @ New York 20, N. Y. 
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The Elkan-Vogel Organ Series 


H. WILLIAM HAWKE, Editor 


- $2.00 


Vol. 1. Early Italian . . 


Pasquini 
Cavazzoni 
Frescobaldi 
Martini 


Early English . ... 
Peerson 
Arne 
Battishill 


Early German. . 
Krebs 
Pachelbel 
Froberger 
Fischer 


Dietrich -Buxtehude ... 


Vol. 2. $1.50 


Vol. 3. . $1.75 


Vol. 4. $1.75 


ELKAN-VOGEL CO., INC. 


1716 Sansom Street Philadelphia 3, Pa. 






































Inspirational . . . 


Kilgen Organs 


Great organists for seven 
generations have acclaimed the 
superiority of KILGEN OR- 
GANS. . . acknowledged their 
gratitude for the inspiration 
found in the crystal clarity, the 
pure beauty of voice inherently 
~KILGEN. 


KILGEN master-craftsmen 
are proud of their heritage .. . 
and the: high: artistic standards 
of their skill. That pride of 
accomplishment is evident in 
every refinement of detail that 
sets the KILGEN apart from or- 
dinary organs. = 


Distinguished voicing and 
eager responsiveness promise a 
memorable experience when 
you first touch the keys of the 
inspiring new KILGEN OR- 


GANS. © 


feats 


The Kilgen Organ Company 


Executive Offices and Factory 
4632 W. Florissant Avenue Se. Louis 15, Mo. 


BUGENE R. KILGEN MAX _HESS 
President 


PAUL J. GARVBY 
Chief Engineer 


Vice President 
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three new 
compositions 
for the organ 


by HARVEY B. GAUL 


These impressionistic compositions will 
be welcomed by church and concert 
organists for the color, variety and 
seriousness of mood they offer. They 
are moderately difficult, - beautifully 
adapted to the richly colored capa- 
bilities of the instrument, usable either 
singly as offertories, or as a suite for 
concert purposes. 


1. TENNESSEE TWILIGHT TUNE 60 
2. PRAYER FOR AN AMERICAN SAILOR .50 
3. A PRELUDE FOR PENTECOST 60 


GSCHIRMES 


New York 17 Brooklyn 17 Cleveland 14 es 
3 East 43rd St. 275 Livingston St. 43 The Arcade 700 West 7th St. 

























Pacesetters 
in perfection 


In our newly 

enlarged plant, 

skilled craftsmen 

jealously guard the 

Hillgreen-Lane reputation 

for fine organs...... a reputation 

maintained for nearly half a cen- 

tury by constant perfection of de- 

sign, tone, finish, and performance 
qualities. 


organs 


SINCE 
1698 


Hil lgveen, ane and Co. 


ALLIANCE, OHIO 

















Church Songs 


*Bach, ar.A.W.Kramer—"Jesu Joy of man’s desiring” 
Af. Sp. e. Galaxy 50c. Range Ef-Gf. English text, piano ac- 
companiment, imperishable music. 

Blanch D. Byles—“Wood of the Cross” 
Cm. 4p. me. Presser 50c. Range D-F, also B-D. Easter 
song, a good setting, melodious, appropriate; music a congre- 
gation will understand, yet of oon quality. 

Arthur Carr—‘‘Hosanna to the Son of David” 
6p. e. Schirmer 50c. Range A(below)-E, also for high voice; 
for Palm Sunday, opening with recitative and aiming at a 
rather dramatic setting. 

Marian Coryell—'‘Robe of Righteousness” 
Bf. 5p. e. C. Fischer 60c. Range Df-Af high, also medium 
voice, Isaiah text, partly melodious, partly structural, aiming 
at big effects. 

Paul Creston—'‘‘Psalm 23” 
9p. md. Schirmer 75c. Range F-Af, with real organ accom- 
paniment for a change, the Composer going far enough into 
discords to restrict the solo to congregations thus educated. 
A good song but only for the best technicians. 

Carl Deis—‘‘Arise all nations” 
G. 4p. e. Galaxy 50c. Range D-E, text by Albert C. Lisson 
telling how men have failed twice in world-wars, but failing 
(as does everybody) to mention that wars are not created by 
citizens but by politicians; continue to damn wars and not 
damn politicians, and wars will thrive just as always they have. 
And the organ world will once again pay an enormous pen- 
alty—piously. 

Hall Johnson—‘‘On the dusty road” 
Ef. 5p. md. C.Fischer 60c. Range Bf-F, a “work song” of 
Negro spiritual flavor, its text rather confining its usefulness; 
partly dolorous, partly dynamic. 

*Negro, ar.Dorsey—‘‘Four and twenty elders” 
Fm. 4p. md. Schirmer 50c. Range Bf-F, piano accompani- 


THE FIRST ESSENTIAL: 
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INTERESTING MUSIC 
ment; it’s James Elmo, not Tommy Dorsey. “Four and 
twenty elders on their knees.” 

*Negro, ar.Dorsey—'‘They led my Lord away” 
Bm. 4p. me. Schirmer 50c. Range B-Cs. For Good Friday, 
not of exaggerated flavor. 

Virginia Snyder—‘‘Let not your heart be troubled” 
D. 3p. me. Elkan-Vogel 50c. Range Cs-G, Bible text, tune- 
ful, with 6-8 rhythm in the middle: section, but no attempts 
to be ugly in any measure. 

VOCAL DUETS 

Paul F. Laubenstein—‘They that go down to the sea” 
C. 6p. e. Witmark 60c. t-b. Tenor range D-E, bass A-C; 
text from Psalms; quite suitable for men’s voices. 

Malotte—‘Lord’s Prayer’ 
5p. e. Schirmer 50c. Three arrangements, for S-A, S-T, and 
A-B. There are now 9 arrangements for choruses, 5 for 
solo voice and organ, 5 for solo voice and piano, 3 for vocal 
duets, 5 for solo instruments, 2 for small and large orches- 
tras, and 2 for bands. 


Oberlin Conservatory of Music 
cA Devartment of Oberlin College 











TYPICAL SENIOR ORGAN RECITAL: 


MARTHA HAMNETT JAMESON, ’46 





Bach ...... Prelude & Fugue F-minor; Schuebler No. 4 Choralprelude; 
Concerto in G, No. 1; Fantasia on “Nun Komm.” 

IID 35 stospisnnesvicse<coscoeen O wie selig seid ihr doch; Schmuecke dich. 

IRIE 5550. cs vapacsuguscsseuiosbeuseses eoveskambeses tees bases tuierael Chorale in B-minor 

Karg-Elert ..... Adeste fideles (from “Cathedral Windows”) 

UMNRINE i... cs ssc puicousounbdeh koskuckvasueseucenvauierviaeubereseuanthanaveassteies octurne 

RD MMNMED 661555 stexsecscesnsosnvsonisenstecosncespemntens Toccata (from Suite Op. 5) 





For catalog atenss 
Frank H. Shaw, Director 





Oberlin, Ohio 

















For SUMMER PRACTICE and REPERTOIRE PLANNING 


The World’s Masterpieces in the World-Famous 
— Everybodys Favorite Series 
NINE OUTSTANDING VOLUMES 


Carefully Edited and Arranged for the Organ and the Hammond 





E.9.S. #11 ORGAN PIECES 


Arranged and Edited by Prof. Harry L. Vibbard - 
E.F.S. #27 ORGAN MUSIC 


Arranged and Edited by Dr. Roland Diggle 


Arranged and Edited by Dr. Roland Diggle 


Arranged and Edited by Dr. Roland Diggle 


NO DUPLICATIONS * ®° 


E.F.S8. #17 


Arranged and Edited by Prof. Harry L. Vibbard 


E.F.S. #37 SELECTED ORGAN SOLOS 
. Arranged and Edited by Dr. Roland Diggle 


€.5.8. #47 STANDARD COMPOSITIONS for ORGAN 


Arranged and Edited by Dr. Roland Diggle 


€.5.S8. #54 MASTER SELECTION of ORGAN COMPOSITIONS 
E..S. #57 UNIVERSAL ORGAN ALBUM ¢.3.5.#59 ORGAN MASTERPIECES 


€.5.8. #65 CHORAL PRELUDES FOR ORGAN 


Arranged and Edited by Dr. Robert L. Bedell 
Each of the Above Books Contains 160.to 192 Pages * ° 


139 SELECTED ORGAN PIECES 


Arranged and Edited by Dr. Robert L. Bedell: 


PRICE $1.25 EACH 





1600 Broadway 








Order at your dealer’s or direct from 


AMSCO MUSIC PUBLISHING COMPANY 








New York 19, N. Y. 















































TRINITY EPISCOPAL CHURCH, Greeley, Colorado 




















As the rector of this 
church expresses it— 


“Carillonic Bells are 
simply amazing... 


**,..and the whole town is delighted 
with them. One lady told me, ‘I don’t 
know when I’ve heard bells that 
thrilled me as much.’ And Dr. Fred- 
erick Boothroyd, Director of Music at 
Grace Cathedral, Colorado Springs, 
said, “These are the first bells I have 
heard in this country that remind me 
of the beautiful bells of England.’ 


“The bells are perfectly true- 
toned and always in absolute pitch, 
never changing with the weather. They 
are beautiful, too, when played inside 
with the organ. Comparing them with 
those of other churches, we find the 
tone of ours worlds superior. 


“We also find that they are at- 
tracting more people to our services. 
Upon questioning, we discovered that 
the bells arouse an urge to worship, 
and they come to the church with the 
bells. As you car gather, we are pleased 
with our ‘Carillonic Bells,’ and can 
certainly recommend them without 
any reservations.” 


This gracious and whole-hearted tribute of 
the Rev. Mr. Young is representative of 
hundreds received. Schulmerich CARILLONIC 
BELLS will enhance your own organ music 
with new and glorious color; and its warm 
opped through the tower will give your 
church a leading voice in the life of your 
community. We welcome your inquiries; 
address Dept. AO-17 


Schulnerich 





m ELECTRONICS, inc. 


CARILLON BELLS - TOWER MUSIC SYSTEMS - ACOUSTIC 
CORRECTION UNITS-SOUND DISTRIGUTION SYSTENS- CHURCH NEARING AS 
SELLERSVILLE, PA. 





























JOHN FINLEY WILLIAMSON 


announces 


MASTER CLASSES 


for Organists, Choirmasters, and Supervisors, 
and Summer Camp for High School and Junior 
College Students at 


Westminster Choir College 


Princeton, New Jersey 
July 21 — August 10, 1947 


Dr. Alexander McCurdy will accept a limited 
number of organ pupils. 


Address all inquiries to 
J. F. Williamson 
WESTMINSTER CHOIR COLLEGE 


Princeton, New Jersey 




















For Perfect Control of Rhythm 











Exact—Unvarying— 
Electrically 
Controlled 


Concert artists—teachers—students 4’ high, 344” deep, sealed and dust 
—all say the sensational FRANZ proof, with 10 ft cord and plug. 





Electric Metronome is a great im- Ace 

provement over any other Metro- Boil to len, a feline 

b= laa winding— never runs 
own. 


Clear, distinct clicks mark any Only on 5 year written guoron- 
tempo, from 40 to 208 beats per $1250 tee. Operates only on 
minute. To change tempo, all you NO volt, 60 cycle A. C. 
do.is adjust the pointer. In a rich, 10 DAY TRIAL 

some plastic cabinet 5” wide, 


Order from your Music Dealer or mail coupen today 











Franz Mfg. Co., Inc., Dept. A. O. 6-47 | 
53 Wallace St., New Haven 11, Conn. 

Send the’ FRANZ ELECTRIC METRONOME—and I'll pay $12.50 on ! 
delivery, e shipping charge. If, after 10 days’ trial, I am not completely } 


sai may return it for refund. 

GC ead ACW cihn weds Galle baase et ieid es & Weslo td ee dals Gam sideinaeees 
(Please Print Plainly) | 

URS um ves ars, sree Ans We dice epaladde bas Se cpba8) CAPS 8s Hovde Candeaeds | 


CN aiid orks nes eases cdeceeesces ces OI x scans ay Oe 
Enclose $12.50 (check or money order), we will ship you prepaid on 10 day trial. | 


Seems ee cee cee ce ey cee ee ee ce ee ee ee ee ee ee ee ee ee od 


——<—. 























Just ids + iy Masterpieces of Organ Music 


THE ART of FUGUE wine READY ABOUT JUNE 15 ............ 


Folio No. 54— Johann Gottfried Walther — 1684-1748 





by In All My Deeds, Verses I and II 
5. S$. B ACH In Thee, Lord, Have I Placed My Trust 
s os Lord Jesus Christ, True Man and God, Verses I and II 
Lord God, Now Open Thy Heaven, Verse I 
Arranged for — by Folio No. 55 — Ricercari — 1524-1733 
ol1o o. — micercari — - 
E. POWER BIGGS Palestrina, No. VII — Palestrina, No. VIII 
Fischer—Ricercare on Christ is Risen 

“The Art of Fugue is the ultimate treatise on the art and Fischer—Ricercare on When Jesus on the Cross 
science of fugal composition not only because of its formal Pachelbel—Ricercare 
complexities (which any sufficiently painstaking student may 
strictly imitate), but because, when performed, these very |] || ------ INTERESTING TEACHING MATERIAL ...... 
complexities, mathematically precise as they are, make music Folio No.10 Folio No.12 Folio No.16 
with the power to absorb our attention and stir deeply our Voluntaries The Bach Family Voluntaries 
emotions. The Art of Fugue may be a textbook for the Folio No.20 Folio No.25 Folio No.30 
use of the student, but it is that in the very best sense of the Toccatas Sonatas Fugues 
word. The value of a good theoretical text, whether in : . : 
fugue-making or bridge-building, lies in the fact that its —— —o” a 
examples work superbly in practice. Practice in music 
means performance, and The Art of Fugue when performed NORMAN. HENNEFIELD, Editor 
is music of the greatest expressiveness and profundity.”— Lists containing contents of Folios. at your Dealer or Direct 


Folios $1.50—Handel Folio $3.00—Commemoration Folio $2.00 



































A. Venius. 
Price $5.00 The Liturgical Music Press, Tne. 
Sole Selling Agents 
THE H. W. Gray Co. 159 East 48th Scr. Boosey & Hawkes, 668 5th Ave., N.Y.19, N.Y. 
Agents for NOVELLO « Co. New York 17, N. Y. Chicago @ Los Angeles © Toronto 
GRAY-NOVELLO London e Sydney € Capetown © Paris 
K St 
ecommen rgan UItC 
for 
CONCERT and CHURCH 
‘Bedell, Robert L. Harmonies du Soir ....... 2... «60 
Bingham, Seth meee ey Gea ct tw cE 
Cadman, Chas. W. Meditation. ae ae a a a ee 
Clokey, Joseph W. Cathedral i a ea 
Dethier, Gaston M. Andante. Centabile .....-. +++ «+ 
Edmundson, Garth ee ee | a ee 
Elmore, Robert ee se ee ee ee ee ee 
Frysinger, J. F. At Twilight . . a de a 
Gaul, Harvey Daguerreotype of An Old Mother a. dh “ten ee 
Jenkins, Cyril Dawn ... 6 a ee 
Johnston, Edw. F. Evensong a a ee ee ee oe ee ee a 
Kinder, Ralph In Springtime . a a es 
Maekelberghe, August Let All Mortal Flesh Keep filet oc kw 
Noble, T. Tertius An Elizabethan Idyll ... <n oc ie Ga 
Russell, Alexander Bells of St. Ann de Beaupré . . + 
Taylor, Deems Dedication from “Thru the eyed Glass”. SSN 
Van Hulse, Camil TOOORUR ww 8 8 + hea at. eee nee 
Yon, Pietro A. Hwmoresque ae “y) ‘ : ‘itt sce ee. 


J. Fischer & Bro. 119 West40thSt. New York 18, N.Y. 
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— 1946 Contributors — 


THE AMERICAN 


Dr. Homer D. Blanchard Albert R. Rienstra 
LeRoy V. Brant Alexander Schreiner 
Dr. Roland Diggle R. Deane Shure 
Rowland. W. Dunham Theodore Strong 
John Van Varick Elsworth Paul Swarm 
William A. Goldsworthy Lauren B, Sykes 
Donald D. Kettring Charles van Bronkhorst 

Dr. T. Carl Whitmer 
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GRACE EPISCOPAL, OXFORD 
Johnson built this 16-voice organ in 1866 and lavished on it a distinctive 
cese in spite of ifs smaliness, and so well did he execute his 
tasks that if stands today just as he left if. 
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Johnson Again, No. 4: 


By JOHN VAN VARICK ELSWORTH 


America's greatest Johnsonite still on his fourth pilgrimage 


W NOW report on the fourth 


and final day of our fourth Johnson pilgrimage, picking up 
where we left off on the afternoon of the third day in Green- 
ville, Mass. Seven miles brought us to Oxford and Grace 
Episcopal Church, built in 1864 of dark graystone quarried 
about half a mile from the Town Hall. It is a beautiful 
Gothic structure similar to so many of the small English- 
parish churches, and this beauty is evident inside and out. 

Interior woodwork is of solid black-walnut, including the 
roof trusses of the nave, all designed to harmonize. The 

laster panels between the roof trusses were painted a lovely 

right blue on which were superimposed symbolical designs 
in goldleaf. In the chancel, cherub faces adorn the blue pan- 
els, all scowling excepting one broadly smiling above the 
lectern. 

The organ was built by William A. Johnson in 1866 and is 
in excellent preservation. The case is of great beauty, its 
black-walnut woodwork harmonizing perfectly with the rest of 
the church. Console is recessed into the case and enclosed 
by cupboard-type panels; Johnson continued to use this type 
of console until about 1868. The organ is located in the 
left front of the nave and at the time of our visit was still 
blown by hand, though plans were made to install a. modern 
blower—which is all the modernizing it needs. ‘At the 
Church we were met by the present organist Mrs. Philip Jos- 
lin and the former ‘organist Mrs. Emily Strang Taft. 
OXFORD, MASS.;: Grace Episcopal Church 
Wm. A. Johnson, Op. 223, 1866 
Compass: Bottom note C, manual 56-note, pedal 25. 


V-16. R-18. P-837. Swell 

Pedal 16- Bourdon 39 

16 Diapason 25 8 Diapason 39 

Great ° St. Flute 39 
8 Diapason 56 S. F. Bass 17 


Clarabella 44 Salicional 39 


Flute Bass 12 4 Principal 39 
Dulciana 44 Gambette Bass 17 

4 Principal 56 III. Dolce Cornet 132 
Flute 44 8 Hautboy 39 
Twelfth 56 _G-P.’S-P. $-G. 


2% 
2 Fifteenth 56 
8 Clarinet 44 po NG , 
Here the tonal balance is very fine—and it “is quite fully 
appreciated. We spent considerable time’ with the organ, so 
the sun was starting down in the west as we turned that di- 
rection for-our last stop of the day, in Monson where the 
large Congregational Church has a 3-34 Johnson reported in 


Blown’ by hand. 


191 


June 1947 


the Fourth Day 


This closes the account of a four-day excursion into 
Johnson-land, winding up with the discovery of one 
of the most attractive Johnsons, built in 1866 and 
pretty much as Johnson left it, including that lovely 
reducing-device, the hand-pump. 


August 1944 T.A.O. on a former pilgrimage. Both Mr. 
Montgomery and Mr. Huey wanted to inspect this organ, Mr. 
Huey especially because it was Op. 781 while the instrument 
he plays in the First Presbyterian, Watertown, N.Y., is 
Op. 780. 

The Monson organ is very effective and is just as Johnson 
left it, excepting for the use of a modern blower which now 
replaces the water-motor. Mr. Huey spent about four hours 
with the organ, so it was 10:30 p.m. when we finally headed 
north for Old Deerfield. In the meantime Johnson’s 54- 
year-old organ had given us under Mr. Huey’s fingers, Pur- 
cell’s Trumpet Tune, Bach’s Come Sweet Death, Brahms’ Lo 
How a Rose, Schumann’s Sketch Df—many of which pieces 
had also been heard on the other organs by way of compari- 





GRACE EPISCOPAL, OXFORD ° 
A lovely graystone edifice built in 1864 with interior woodwork of black« 
walnut and housing a Johnson organ some eighty years old and 
still in its: original condition, including the 
fat-man's friend, the hand-pump. 
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son. In spite of the late hours we kept, the minister, the 
Rev. J. Albert Clark, and Mrs. Clark were most cordial and 
extremely cooperative. ' 
After a fine night’s rest as guests again of Mr. & Mrs. E. 
Russell Cowles in Old Deerfield we spent the morning of Oct. 
17 in leisurely enjoyment. I went to Deerfield Academy to 


pay my respects to Dr. Boyden, headmaster; Mr. Huey and 


Mr. Montgomery spent their morning inspecting a 7-stop 
modern organ that-could no longer be used; its blower had 
been installed in a damp excavation and the moist air blown 
into the organ soon split the lumber in the chests. 

At 2:45 p.m. Oct. 18 we three excursionists assembled 


again and headed for the Greenfield railroad station to pick up _ 


Dr. T. Tertius Noble, and the four of us headed in the gen- 
eral direction of home territory in Watertown, N.Y., 260 
miles away. Passing through Shelburne Falls, 10 miles out 
of Greenfield on the Mohawk Trail, it proved impossible to 
get through without stopping for Dr. Noble and Mr. Huey to 
see & hear the remarkable 1858 Johnson in the Baptist Church, 
which I presented in March 1942 T.A.O. 

This Shelburne Falls organ greatly thrilled us, so it de- 
serves a few repeat comments here. The Church, a brick 
building, was quite cold & damp, so. the reeds were out; but 
the marvelous chorus and beautiful flues cannot be adequately 
described, they must be heard to be appreciated. Thirteen of 
its 21 ranks are Diapasons. On the Great there is an inde- 
pendent Twelfth and Seventeenth, plus a 3r mixture. The 
Swell contains four Diapasons—an 8’, 4’, Twelfth, and Fif- 
teenth. Brilliance & balance of ensemble are perfect, the mu- 
tations all taking their _ in the chorus excellently. The 
possibilities are wonderful, in spite of the difficult short & nar- 
row pedalboard. 

Leaving Shelburne Falls we stuck to the business of reach- 
ing our destination, but rain & fog slowed us up considerably 
so that it was 1:00 a.m. when we finally arrived. Two days 
later Dr. Noble played a splendid recital in Trinity Church, 
Watertown, which was one of the reasons we were able to 
have him with us on our final day. But for him it should 
have been a trial, for lacking but a few months of his first 
four-score years he had taken a train journey of 160 miles and 
then added another 260 miles of travel in our car. 

Thus ends our Fourth Johnson Pilgrimage. Statistics: 12 
new members initiated, willingly or otherwise, into our Organ 
Nuts Society; 1200 miles covered; 4 days consumed; and 13 
organs seen & played. 


Garden City Cathedral 


Music by MAURICE GARABRANT 


Some of the facts about a magnificent but hitherto unrecorded cathedral 


As THE story goes, and the facts 
confirm, once upon a time out in Long Island there were a lot 
of unused fields doing nothing in particular for themselves or 
humanity. And a rich man happened to pass that way, saw 
the fields, thought what a waste, and decided to do something 
about it. Common humanity, ever dumb and willing to fol- 
low any Roosevelt who would damn the rich, said he wanted 
to build slums and make more money. Common humanity 
were fools & ingrates, as so often they are. 

Alexander Turney Stewart was a great merchant, founder of 
the Wanamaker stores. In giving common humanity more 
merchandise of guaranteed quality at lower cost than normally 
to be found elsewhere, he was investing tremendous time, tre- 
mendous intelligence, tremendous money. He had a right to 
adequate return on that money, and it went to him. Mr. 
Stewart, may his memory be honored, was born Oct. 12, 1803, 
in Ireland, soon was orphaned but acquired an education just 
the same; at the age of 19 he came to America. When our 
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Civil War was raging he established his store. By the time 
of his death he had given more. than $6,000,000. to his in- 
numerable philanthropies. -) an 

What he did with those comparatively nonproductive fields 
in Hempstead township was to buy them with his own money 
at $55.00 an acre and plan an ideal suburban community for 
other, people to enjoy; and. that community was' to include a 
church which he-himself would pay. for in full. It was to be 
an Episcopal Church; though’an Irishman by birth, he was-a 
Protestant. April 10, 1876, Mr. Stewart died, his plans just 
beginning to take shape. 

The Episcopalians had established a new Diocese of Long 
Island and A. N. Littlejohn was its first bishop. Mrs. Cor- 
nelia M. Stewart, may her memory also be ever revered, was 
not one to abandon the plans of her husband, nor was Bishop 
Littlejohn one to neglect either opportunity or duty. The 
Bishop presented and Mrs. Stewart accepted the notion of 
building not a church but a cathedral for the diocese, and with 
the approval of Judge: Henry Hilton, friend of the Stewarts 
and executor of the estate, the thing got under way with Henry 
G. Harrison of New York City as the architect. It was 
planned to remove the mortal remains of Mr. Stewart from the 
churchyard of St. Mark’s-in-The-Bouwerie, New York, and 
lodge them in the new Cathedral. 

Then human nature at its worst again took a hand, Mr. 
Stewart’s body was stolen from the St. Mark’s churchyard, and 
after long agonizing weeks Mr. Hilton and Mrs. Stewart 
seemed satisfied that the thieves had been paid off, the body 
recovered, and internment made under two tons of cement in 
the then-building Cathedral of the Incarnation, with no one 
to witness the event but the night watchman, later the first 
sexton of the Cathedral, this burial being ‘done in the dead 











FIRST METHODIST, TOWANDA 
The pulpit-desk stands out foremost with no attempt at concealment but the 
three-manual Moller installed last year escapes oblivion only by the 
two towers of fall slender pipes, ue | enormously to hs 
eye appeol. Frank A. Bartlett is organist. 

















of night by a group of disguised men,” according to the sex- 
ton. 

Common humanity, corti its vulgarity in still another 
direction, offered all sorts of meaningless criticism of the 
whole project, possibly because this magnificent cathedral was 
being built “where there were no residences within 20 miles or 
more, with the exception” of the town of Hempstead. But 
Mrs. Stewart held steadfast as did also the good Bishop and 
Judge Hilton. “Stewart's folly’ outlived all criticism and to- 
day the Garden City Cathedral stands as a monument to the 
stupidity of a common humanity that had more tongue in its 
head than brains. Credit must go also in part to the Rev. 
Dr. Thomas Stafford Drowne who with the architect now 
shares the credit for the architectural beauty of the Cathedral 
of the Incarnation. 

The cornerstone was laid June 28, 1877, and the Cathedral 
consecrated June 2, 1885, by Bishop Littlejohn. In 1886 
Mrs. Stewart was buried beside her husband “in the marble- 
encircled tomb in the crypt of the Cathedral.” But death did 
not put an end to the gifts of Mr. & Mrs. Stewart, for by 
her will additional funds were provided for further building 
on the Cathedral grounds and an endownment fund was set 
up. Have the clergy of this or any other great cathedral ever 
thundered against the stupidity of the new-deal’s soak-the- 
rich policies? Probably not. Anyway the Cathedral of the 
Incarnation exists because such policies were not in force in 
our land until Roosevelt inaugurated them in the recent pain- 
ful & shameful decade of American history. Should we for- 
get—or remember—this? 

And in order that the Light of the World might the more 
persistently reach the hearts & minds of men, the Cathedral is 
vastly enhanced at night by exterior illumination provided by 
the gift of yet another rich man who escaped somewhat from 
the scourge of soaking the rich; William James Anderson 
has provided a fund for that illumination as a memorial to 
his wife. 

At the request of the clergy we give here the lists of bish- 
ops and deans. 

Bishops: Abram Newkirk Littlejohn 1869, Frederick Bur- 
gess 1902, Ernest Milmore Stires 1925, and James Pernette 
DeWolfe since 1942. Deans: Samuel Cox 1890, John Rob- 
ert Moses 1903, Oscar F. Treder 1916, George Paull T. Sar- 
gent 1927, Arthur B. Kinsolving 2nd 1933, and Hubert S. 
Wood since 1940. 

And the organists of the Cathedral have been just three: 
Dr. William H. Woodcock, Kyle Dunkel, and, since 1926, 
Maurice Garabrant to whom these pages—and the-Cathedral— 
are indebted for the photographs and most of the facts we 
have been able to record here. 

A few helter-skelter facts, even at the risk of repetition: 
The Cathedral was incorporated May 10, 1877. The Stewart 
estate endowment-fund is $917,000. Total Cathedral grounds 








THOSE COMPETING JUNIORS 
New York Federation of Music Clubs lines up its choirs in front of Garden 
City Cathedral where Grace Leeds Darnell, contest manager, staged 
the current competition; photographer struck a wrong note, 

'd Miss Darnell at left; Jean Cameron at right. 


are about 60 acres. Population of Garden City grew from a 
cow or two in those ancient days to about 12,000 more or less 
human beings today. Mr. Stewart originally bought 10,000 
acres for the whole town, including the Cathedral site, which 
latter contains the Cathedral, the bishop’s residence or See 
House, St. Paul’s School for Boys, Cathedral School of St. 
Mary for Girls, the deanery, and houses for the Cathedral staff. 

The building was begun in 1876, the cornerstone was laid 
June 28, 1877; work was virtually completed in 1883, and the 
Cathedral was consecrated June 2, 1885; total cost, about 
$3,000,000. provided in full by Mr. & Mrs. Stewart. At the 
present writing even the Cathedral staff doesn’t know all the 
exact dimensions of the building; the central spire is given in 
one place as 210’ high, and in another at 310’; Mr. Garabrant 
is sure it is more than 210’ and believes 240’ may be right. 
Length is 188’, width at transepts 109%. There are over 70 
windows, no two alike. Altar is of white Italian marble. In- 
terior woodwork is all San Domingo mahogany, beautifully & 
intricately carved in Gothic design, “profusely ornamented and 
marvellously carved.” 

And thus these pages have recorded that hitherto almost 
totally mythical Garden City Cathedral, thanks to the cooper- 
ation of Maurice Garabrant, Cathedral organist, and the Ca- 
thedral staff. We have also recorded the original organ, thanks 
to the Audsley Library and much hard work on the part of 
T.A.O.’s staff. With the cooperation of Stephen Stoot and his 
associates in the Casavant office we record also the stoplist of 
the present organ. Again Mr. Garabrant had to be pressed into 
service for assistance in getting this stoplist as accurate as pos- 
sible. Is it accurate? We don’t know, as we do not have 
money enough to send an organbuilder into the chests to check 
all the details; but we are relatively sure that that magnificent 
& inspiring Garden City Cathedral is now recorded where 
someone can find some of the facts when he wants them— 
which is more than could be. said one year ago when T.A.O. 
began its tough job of doing so. 


THE CHAMPION OF ‘MODERN’ MUSIC 
By Leo Nadelmann in the Musical Digest 

The aesthetic snob is grimly determined to find 
beauty wherever the average listener sees nothing but ugli- 
ness. He deeply enjoys having an opinion entirely different 
from anybody else's, for it entitles him to membership in 
that highly restricted and most exclusive club of the spirit- 
ual elite. He knows everything about everything, and 
makes you realize it by sharp and pitiless criticism. This 
appeals much more to his fancy of being a real connoisseur 
than an expression of simple admiration. 
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GARDEN CITY, N.Y. 
Cathedral of Incarnation 
Original by Roosevelt 1883 
Rebuild by Casavant 1925 
Data by Casavant with additional ma- 
terials by the present organist, Maur- 
ice Garabrant. 
V-71. R-76. S-92. B-9. P-5066. 
PEDAL: V-7. R-7. S-17. 
CHANCEL: V-5. R-5. S-13. 
*New Casavant pipework. 
32 Resultant Diapason 
16 Diapason 56 
(6 by Casavant) 
Bourdon 44 
Bourdon (S) 
Violone 44* 
Dulciana 32 

8 Diapason 
Bourdon 
Violone 

4 Diapason 

16 Trombone 44 
(Partly Casavant) 
8 Trombone 
- Chimes (G) 
TowER—Expressive 6’ 
All new Casavant pipework. 
16 Diapason 44 
Bourdon 44 
8 Diapason 
Bourdon 
GREAT 5”: V-21. R-24. S-23. 
CHANCEL: V-13. R-16. S-14. 
*New Casavant pipework; 
** Added later by James Campbell. 
16 Diapason 67 
(6 resultant) 

8 Diapason-2 73* 
Diapason-2 73 
Diapason-3 73** 
Hohlfloete 61 
Gemshorn 61 

4 Octave 61 


Flute h 73* 

2 2% Twelfth 73 
2 Fifteenth 61 
IV Mixture 244 
8 Trumpet 61* 


4 Clarion 61 
4 Celesta (s) 
TowER—Expressive 6” 
All new Casavant pipework. 
8 Diapason 73 
Clarabella 73 
Viola 73 
Dolce 73 
4 Octave 73 
Flute 73 
8 Trumpet 73 
Clarinet 73 
Chimes 25 
SWELL 4”: V-25. R-27. S-29. 
CHANCEL: V-13. R-15. S-15. 
*New Casavant pipework. 
16 Bourdon 68 
8 Diapason 68 
Stopped Flute 68 
Viola da Gamba 68* 
Voix Celeste 68 © 
Dolce 68 
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COLLEGE HILL 
PRESBYTERIAN CHURCH 
March 30, 4 P. M. 


QUARTET 
Merle Streub 
Helen Watson 
Edwerd Yost 
Werren Robbins 


JUNIOR CHOIR 


CHARLES E. STRAUB, 
Organist 


—————= PALM SUNDAY 


HOW TO DO IT 

To offset the churchly habit of mentionin 
only the preacher in all church newspaper mJ 
vertising,-the above is reproduced same size 
as the original from an Easton, Pa., news- 
paper. The minister kept his own name out 
of it, giving all the prominence to his or- 
ganist and soloists. Nice? 





4 Octave 68 
Flute h 68 

2 Piccolo 61 

III Mixture 204 

8 Cornopean 68 
Oboe 68 
Vox Humana 68* 
Chimes (g) 

4 Celesta (s) 


Tremulant 
TOWER 6” 
All new Casavant pipework. 
16 Quintaton 73 
8 Diapason 73 
Gedeckt 73 


Viole d’Orchestre 73 
Viole Celeste 73 

4 Flauto Traverso 73 

Violina 73 

Nasard 73 

2 Flageolet 61 

8 Trumpet 73 
Oboe Horn 73 
Vox Humana 73 
Celesta 

4 Celesta 61 
Tremulant 


CHOIR 4”: V-10. R-10. S-13. 
*New Casavant pipework; 
** Added later by James Campbell. 
16 Lieblichgedeckt 61 
(7 resultant) 
8 Diapason 68 

Melodia 68 

Dulciana 68 

Unda Maris 68* 


4 Flauto Traverso 68 
2% Nasard 68 
2 Piccolo 61 


8 Tuba Mirabilis 73** 
Clarinet 68 
Chimes (g) 
Celesta (s) 

4 Celesta (s) 
Tremulant 
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SOLO 10”: V-8. R-8. S-10. 
Mostly new Casavant pipework. 
8 Stentorphone 73 
Grossfloete 73 
Viole 73 
Viole Celeste 73* 
4 Flute 73 
8 Tuba Mirabilis 73 
French Horn 73* 
Orchestral Oboe 73* 
Chimes (g) 
4 Celesta (s) 
Tremulant 
*Origin somewhat confused. 
COUPLERS 44: 
Ped.: G. g. S-8-4. s-8-4. C. L-8-4. 
Gt.: G-16-4. g-16-8-4. S-16-8-4. 
s-16-8-4, C-16-8-4. L-16-8-4. 
Sw.: S-16-4. s-16-8-4, L. 
Ch.: S-16-8-4, C-16-4, L-16-8-4. 
Solo (L): G. S. L-16-4. 

Chancel-Tower Onoroffs 6: 

Chancel Pedal Off; 
Chancel Great Off; 
Chancel Swell Off; 
Chancel Divisions Only; 
Tower Divisions Only; 
Both Divisions On. 

The G-G-16 coupler operates only on 
Hohlfloete, Gemshorn, Octave, Fif- 
teenth, Mixture, Trumpet, and Clarion; 
the G-G-4 operates only on the Dia- 
pasons, Harmonic Flute, and Twelfth. 

Crescendos 7: Tower Pedal & Great, 
Swell, Tower Swell, Choir, Solo, Chan- 
cel Registers, Tower Registers. 

Combons 46: P-6. p-3. G-6. g-4. 

S-6. s-6. C-4, L-3. T-4. t-4. 

All through the couplers & accessor- 
ies, P, G, S refer to the respective Chan- 
cel divisions, while p, g, s refer to the 
Tower. 

Crescendo Couplers 1: All shutters 
to Swell shoe. 

Reversibles 10: G-P. S-P. C-P. L-P. 
S-G. C-G. L-G. §-C. Full-Chancel. Full- 
Tower. 

Chancels 2: Chancel. Tower. 

Stoplist of original organ will be 
found on May p.162. The presiding 
bishop at’ the time of the rebuild 
wanted a builder who would preserve 
as much as possible of the Roosevelt 
original, though the tendency in that 
lavish period was to junk all old pipes 
and build new. There is reasonable 
doubt that Roosevelt's elaborate plan of 
chancel-tower-chapel-Echo divisions ever 
worked on the electric action available 
then; certainly it had not worked in the 
decades prior to its rebuilding. If any 
reader can supply definite facts on that 
point, covering the period from 1883 
on to 1923, these columns will welcome 
his report. 


NO ONE STRONG ENOUGH 

TO GUARANTEE PEACE 
“There can be no absolute guarantee that 
peace will be maintained as long as any 
nation has the sovereign right to decide 
questions of war and peace for itself.”— 
Rollins College Conference. 








EDITORIAL COMMENTS 


'*? 





AND 


EE 


REVIEWS 


In which the members of the profession and industry speak for them- 





selves through the record of their actions and thus provide food for 








thought on topics of current importance to the world of the organ. 





Chiefly About Noises 


W nen we listen to statements 
made over the radio we haven’t the slightest assurance that 
what is said is said honestly; we're rather certain someone paid 
the talker to say it—paid him or her either directly or indi- 
rectly. When we see items in the average news type of maga- 
zine, we know by experience that advertising is somewhere in 
the background. All this is a part of what is called Propa- 
ganda, or possibly Promotion. Nothing is on the level; 
nothing is honest: it’s all done because the speaker or the 
editor gets money for it, directly or indirectly. And I’m not 
talking about The Diapason and Mr. Gruenstein; if any 
reader doesn’t know either Mr. Gruenstein or me better than 
that he can go bag his head in a sand-pile. 

All this venom is merely to caution this lovely world of ours 
that anything printed in the text pages of T.A.O. must be on 
the level and honest, and none of it dare be printed because 
someone takes a little or a lot of advertising. If T.A.O. fol- 
lowed that sort of practise, what it prints wouldn’t be worth 
the ink it takes, and commendation & condemnation wouldn’t 
be worth a continental. 

Mr. S. Lewis Elmer, ever tenderly solicitous 
for my esthetic welfare, decided I should hear the Bethlehem 
Bach Choir do Bach’s ‘‘B-Minor” in our town’s great Cathedral 
named in honor of one of the Sons of Thunder, so I duti- 
fully went April 13, walking up from 42nd Street to 112th; 
and just to prove I could still do it, I walked back. Seven 
or eight miles for an old man about 90°is not bad. Mr. Elmer 
couldn’t do it; I have trouble making him walk anywhere 
longer than three blocks. 

St. John’s Cathedral is not only a magnificent building, it’s 
a perfectly safe church for any thinking man to attend at any 
time, definitely certain he won’t understand a word read, said, 
or sung. In Bach’s “‘B-Minor’’ we had the hazy sensation that 
we'd heard those tunes before, and it was a pleasant rumble. 

I think the great object-lesson of the ‘‘B-Minor” is never 
learned by average organists. They go right on setting their 
registration for fortissimo Diapasons & mixtures when they 
start a fugue, and the same blessed registration prevails to the 
end. I shall go back to the Cathedral again some Sunday when 
I’m thoroughly nauseated with the pulpit’s pious platitudes 
- in a world feverishly going to perdition on skids, for no mat- 
ter what the preacher says, I won’t hear it in the lovely Ca- 
thedral of St. John the Divine. What this old world needs 
most now is riot a good five-cent cigar but a good live Son of 
Thunder to crusade for decency. 

The April 13 splash was Trinity Church’s manner of tell- 
ing New York City it was now 250 years old. The Cathedral 
was packed to capacity. When the place thus is crowded, the 
rumble is not quite so unbearable; none the less, some few 
people began the walk-out after hardly more than twenty 
minutes of it. I stayed; I have learned to stand anything, if I 
must. Only about a tenth of the audience heard anything to 
advantage. But so grand are those “Mass” choruses of Bach 
that hearing them even under unsatisfactory acoustics was a 
feast to a man’s heart. I'd like some Irate Reader to tell me 
of just one chorus by little George Handel to hold a candle to 
even the poorest chorus in the ‘‘B-Minor.” 

People believe in music. They say they believe also in God. 


I never yet saw even a fiftieth of that Cathedral filled when 
God was presumably there. It was jammed when music was 
there. I don’t believe I care much for humanity. Don’t like 
my dog much either; he’s every bit as selfish, shortsighted, & 
greedy. He flatters me too when he wants to get something 
out of me. The only time I know he’s on the level is when 
he gives me a dirty look or barks at me. 

Anyway Trinity Church didn’t get a birthday present this 
time; it gave New Yorkers something rather magnificent. 

Once again our beloved United States sena- 
tors lie. At the very start of their proposed bill to free the 
American citizen, worker and employer, from abject slavery 
to laborunion bosses, these senators say: ‘The denial by some 
employers of the right of employees to organize and the re- 
fusal by some employers to accept the procedure of collective 
bargaining lead to strikes.” And that’s a lie if I ever saw one. 
Ninety-nine out of every hundred strikes are caused by the 
laborunion leadet’s instigation of the laborer to want more 
money for less work. Taxes are grievously high and the 
blessed republicans, in power for the first time in a dozen 
years, have not yet done a darned thing about it, though 
they've talked a lot. Furthermore, the Roosevelt clique per- 
petuated by Truman invariably sides with laborunion bosses 
and compels employers to give more money for less work 
every time a union asks for it. The laborunion leaders think 
that’s lovely. 

To offset the treacherous senate, the house of representatives 
proposes a bill with real freedom in it. It would do your 
heart good to read what my district’s representative, Dr. Ells- 
worth B. Buck, an educator by profession, told the house in 
his discussion of the bill. There's a man we can trust and re- 
spect. That’s the complete answer to the vicious string of 
conditions that cause unending strikes; it’s the sane man’s 
answer to the senate’s lies in lines 8 & 9 of page 1 and line 1 
of page 2 in S.1126 Report No.105 which so flagrantly lie 
about the cause of strikes. 

And now for some chopsticks. A guileless 
reader asked about suitable organ music for weddings. No 
one has yet pointed out the most vital consideration—the lack 
of any printed program. Wedding guests must judge entirely 
by what they hear; they have no titles or composers’ names to 
guide their notions. The music fails or succeeds entirely on 
its own merit. And they are there to be entertained, not in- 
structed. 

“What the church teaches and what you ought to accept 
and believe’’ was the way one preacher put it in his sermon 
on theologies. The poor gullibles in the congregation prob- 
ably accepted it. But would any T.A.O. reader be silly enough 
to accept the same creed if we changed it to “What T.A.O. 
teaches and what you ought to accept and believe’? Not on 
your life. T.A.O. readers have brains of their own, and they 
use them too. Glory be. 

Old Isaiah was a wise one. He knew who the crooks were 
in his day. “Your rulers are unruly men, hand in hand with 
thieves, every one fond of his bribe, keen upon fees, but care- 
less of the orphan’s rights, and of the widow's cause.” 
Isaiah 1: 23, in that superb Moffat translation. People who 
don’t read their Bible much & often are missing a lot of fun, 
not to mention also a lot of superb reporting on ancient of 
days. In 9:16, “The leaders of this people mislead them.” 
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10:1, “Woe to those who issue harsh decrees, penning orders 
that oppress.” 

“Now that the tumult and shouting have died... ... the 
truth may be told about the artistic merits of Kirsten Flagstad’s 
New York recital,” said Olin Downs in the New York Times. 
Is artistic merit the only consideration? How about personal 
decency, liberty, and cooperation with those who preserve de- 
cency & liberty instead of with those who would extermin- 
ate both? 

Little Butch LaGuardia is out of our city-hall now and it 
seems to me, though I voted against him, our mayor Bill 
O’Dwyer is doing a bang-up job of it. LaGuardia started and 
O’Dwyer passively continues New York’s campaign for noise- 
abatement. In checking the police department’s anti-noise 
warnings through 1946, Manhattan borough was the worst 
offender, Brooklyn was next, Bronx & Queens boroughs tied 
for third place, and our woody little Richmond borough came 
out tops. That’s only one reason why T.A.O. is glad it moved 
its workshop to that least but quietest borough. We have trees 
out here, besides quiet. I can look out any of my sixteen win- 
dows and see trees, not brick walls.—T.S.B. 





THE ORGELECTRA 
developed by Austin W. LaMarche to take in normal 110-volt a.c. from the 
normal light circuit and feed out the desired d.c. voltage at 
the other, held constant by special controls, no 


matter how much or little is drawn. 


Orgelectra for Action Current 
Devised and marketed by AUSTIN W, LaMARCHE 


Modern organs require two varieties of elec- 
tric current. First is the a.c. or d.c. used in good doses to 
operate the Orgoblo of anywhere from 1/6th h.p. up to 100 
h.p. and, nowadays, rae even larger. Second is some 
source of d.c. to feed through the key-action, combinations, 
etc., and make the miniature magnets operate to open their 
miniature valves. In modern times a small generator is gener- 
ally hitched to the shaft of the Orgoblo, either direct or by 
belt, and this small generator manufactures the d.c. on the 
spot. And it is supposed to be, and often is, quite reliable 
and steady. 

Now Mr. LaMarche’s Orgelectra eliminates the flightiness 
and steadies the current-supply down to a respectable relia- 
bility. He feeds a.c. into his Orgelectra at one end, and 
without any moving parts in the machine, extracts the re- 
quired d.c. voltage out of the other, and it stays put. You 
can have an Orgeiectra in the chancel divisions, another in the 
gallery, and another up with the Echo Organ. In every case 
your organ-action gets the direct current it needs to make it 
function with snap & precision. You install it, pay the bill, 
forget it, and live happily ever after. 

The LaMarche Brothers, Chicago, began working on such 
a device about a decade ago, beginning with transformer-rec- 
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tifiers. They took in 110 volts, ran that a.c. through the trans- 
former which reduced it to, say, 10 volts needed for the ac- 
tion; they then ran that 10-volt a.c. through the rectifier which 
changed it to d.c. and you had your action-current. Then 
came the war. And among other things the engineers dis- 
covered new uses for a type of metal called Selenium. They 
found it more reliable. It lived longer, with vastly less 
troublesome deterioration. The upshot of it was that Austin 
LaMarche was turned loose on the thing and soon had it 
ticking to his complete satisfaction. 

He feeds 110-volts from the normal lighting system di- 
rectly into his Orgelectra and from the other end draws out 
d.c. at 10 volts or whatever he needs; nothing moves within 
the Orgelectra, and its selenium plates age only from 5% 
to 10% in their first 10,000 hours of use, after which they 
remain in that state forever. Copper plates formerly used in- 
stead of selenium age much more than that. And another 
advantage is the increased stability of the selenium output; 
the Orgelectra is equipped with ‘‘a saturable rector which 
holds the voltage practically constant from no load at all to 
full capacity of the organ.” You can play one stop or two 
hundred stops; this “saturable rector” feeds out the same 
steady current supply no matter what happens to your regis- 
tration. 

Austin W. LaMarche got himself entangled with the war 
and wound up as a major in command of the 882nd squad- 
ron of B-29’s based on Saipan. Soon after the army and he 
parted company, the Orgelectra was born. And now he 
points to a long list of users, including the following build- 
ers known to T.A.O. readers: Austin, Hillgreen-Lane, Kilgen, 
Moller, Reuter, and Wicks. His Orgelectra can be installed 
either in the blower-room or in the organ chambers. 


A NICE SOCK FOR YOU 
Quoted from Sigmund Spaeth’s At Home With Music 

_ “The organ, however, is too detached from everyday 
music to be of vital interest to the average listener. He is 
no longer likely to hear great organ playing in any church, and 
the performances in theaters and over the radio are cheapened 
by spectacular tricks, abuse of the Tremulant, and mere ex- 
periments in freakish tone-colors.” 
QUESTION AND ANSWER DEPARTMENT 

A friend wondered why he was not among those con- 

sulted on T.A.O.’s problem of admitting or rejecting electro- 
tone advertising. We already knew his viewpoint; asking for 
it was therefore not necessary and would only have been a 
waste of his time and ours.—T.S.B. _ 
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ANDRE MARCHAL 


Organist of St. Eustache, Paris | 
Available for teaching and recitals 


on tour OCTOBER through JANUARY 


M. Marchal will give a series of recitals 
at the Cleveland Museum of Art in the Fall 
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SPECIAL SUMMER COURSE 


Facts About Special Courses Offered Orgenists This Summer 
Index of Current Summer Courses 
Herewith is a summary of the summer courses advertised in 
these pages for the current season. 

American Conservatory, organ, choir-work, theory; Chi- 
cago, June 23 to Aug. 2; May page 148. 

Grace Leeds Darnell, junior-choir work; New York, Aug. 
12 to 28; April 132; May 167. 

Eastman School of Music, organ, service-playing, reper- 
toire; Rochester, N.Y., June 23 to Aug. 1; May 148. 

Fort Worth Conference, Protestant-church music; Fort 
Worth, Tex., June 2 to 6; March 99; April 119; May 145, 
160. 

Juilliard School of Music, complete courses, specials in 
church music and organ; New York, June 30 to Aug. 8; 
April 132; May 148. 

Methuen Organ Institute, concentrating on crgan, master- 
classes with specialists; Methuen, Mass., July 21 to Aug. 16; 
April 114, 130; May 145, 160. 

New Wilmington Institute in Church Music, choir-building, 
worship-planning, organ; Westminster College, New Wil- 
mington, Pa., Aug. 18 to 24; May 162. 

Pius X School, complete Catholic-liturgy course; New York, 
June 30 to Aug. 8; May 166. 

Redlands University, choir work, Gregorian, everything per- 
taining to church-service music; Redlands, Calif., June 16 to 
26; May 147, 160. 

G. Darlington Richards, boychoir work; New York, July 
7 to 18, July 21 to Aug. 1; May 164. 

School of Sacred Music, special courses in church music; 
New York, dates not indicated; March 101; April 137; May 
169. 

Waldenwoods School, choir-work, organ, theory, voice; 
Hartland, Mich., July 14 to 27; May 173. 

Wa-Li-Ro, boychoir work; Put-in-Bay, Ohio, June 30 to 
July 4; May 170. 

Wellesley Conference, complete course on church-music 
problems; Wellesley, Mass., June 23 to July 2; May 149. 

Westminster Choir College, choir-work for church organ- 
ists, public-school music for supervisors, under direct teaching 
by Dr. John Finley Williamson; Princeton, N.J., July 21 to 
Aug. 10; April 119; May 144, 160. 

The purpose of the following comments is not to bait ad- 
vertisers but to give vital information to our readers not al- 
ready contained in the advertising or text pages. Nothing is 
more valuable to the organist than the inspiration derived 
through taking one of these summer-courses. This year fif- 
teen courses are available in eleven cities in nine states. 

Methuen: Mr.. Weinrich’s classes will deal with 
Bach’s Sonatas 5 and 6, Orgelbuechlein Advent and Christ- 
mas Choralpreludes, Preludes & Fugues in G and Am, Toc- 
cata-Adagio-Fugue C, and Hindemith’s Sonata 1. Mr. Howes 
will deal with Bach’s Sonatas 1 and 4, the 6 Schuebler Chor- 


ales, Fugue Ef, Fantasia & Fugue Gm; movements from Wi- — 


dor’s 2, 5, and 6; and choralpreludes by Brahms and Parry. 
Mr. White takes Bach’s Prelude & Fugue Bm and Pastorale 
Suite; Franck’s Chorales, Messiaen’s Seigneur, Maleingreau’s 
Mystic Lamb Symphony, etc. Mr. Biggs will deal with pre- 
Bach, Bach’s Art of Fugue, the sonatas of Reubke and Sower- 
by, and concerted music for organ and other instruments. 

New Wilmington Institute: Westminster College 
Conservatory of Music summer-course faculty has been ex- 
panded; Mr. Kettring is already known to T.A.O. readers. 
Barrett Spach graduated from the David Mannes School, New 
York, is organist of the Fourth Presbyterian, Chicago, and 
recently took on also the organ department of Northwestern 
University. James W. Evans, M.S.M., and Charles I. Sager, 
M.Mus., are on the College faculty, the latter specializing in 
voice. 

Redlands University: In addition to facts already 
noted, there will be a series of evening lecture-forums by (not 
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a WICKS “7 


Caleshuré 


Hee is illustrated the transformation which can 






be had for older church organ installations. 


This Wicks organ, recently installed in First 
Presbyterian Church, Galesburg, Illinois, is an in- 
strument of forty stops, based on thirty-four ranks. 
The organ is divided, and speaks from behind 
exquisitely designed grilles, with excellent volume 
and tonal results. The obvious contrast between 
the old installation and organ front, and the ar- 
tistic dignity and impressiveness of the new design, 
is a concrete example of what fine results can be 
obtained in this direction. Based on tried-and-true 
musical principles the tonal and visual results of 
this fine instrument are a thrill to hear and see. 
The Reverend Dr. G. Christie Swain says: ‘““We 
greatly appreciate the craftsmanship which has 
given us this ideal organ.” 


Consult Wicks specialists on your organ problems. 
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listed heretofore) Rowland Leach and Harry J. Tomlinson. 
Dr. Irene Robertson will be among those providing daily twi- 
light-hour recitals. Organ music by Everett Titcomb will fea- 
ture one program. 


Waldenwoods: The only additional fact comes from 
Grace Leeds Darnell, on the Waldenwoods faculty this year; 
she will do her work with the aid of a demonstration choir 
of children from Lansing. 

Wa-Li-Ro is one of the unusual courses, combining 
‘‘a summer choir-school and camp for choristers and choirmas- 
ters of the Episcopal church” ; two morning hours and a short 
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evening period are spent in singing, and there-is a quarter- 
hour musical service in St. Paul’s Church. ‘The rest of the 
day is spent in outdoor activities under competent leaders,” 
including the inimitable Canon West of New York. The 
location is on the shore of Put-in-Bay, Lake Erie, Ohio. Spe- 
cial conference period is short but the season extends from 
June 23 to Aug. 4. Courses for the choirmaster include or- 
ganization, discipline, vocalizing, liturgics, rehearsals, etc. 
Wellesley: Mr. Apgar deals with repertory for the 
liturgical year. Mr. Faxon teaches choir training with par- 
ticular reference to volunteer and small choirs. Lecturers will 
include Edward B. Gammons, Ralph A. Harris, Arthur Howes. 








REIMS, FRANCE 
Eglise Reformee 
Frederic Haerpfer 


PEDAL 
16 Sub-Bass 
Bourdon (G) 
GREAT 
16 Bourdon 
8 Montre 
Major Flute 
Salicional 
4 Prestant 
2 Doublette 
SWELL 
8 Bourdon 
Gamba 
4 Flute 
Cordedain 
2% Quint 
III Fourniture 
8 Trompette 


Couplers 6: G-P. S-P. S-G-16-8-4. 
S-S-4. 

Crescendos 2: Swell. Register. 

One adjustable combination piston. 

Full-Organ piston. 

Pneumatic action. Couplers operated 
by hitch-down pedals. 

Nomenclature is here given as cus- 
tomary in these pages. All data by 
courtesy of Edwin De Turck Kooser, 
then of the army, now again of Hollis, 
N.Y. Says Mr. Kooser: 

“Except for enlarging the Pedal by 
borrowing, this is the most beautiful 
organ of its size I have ever played. 
The feeling of fullness achieved by the 
ensemble is such as is seldom duplicated 
in many organs even twice its size. The 
Great Montre and Prestant differed very 
slightly, if at all, in loudness, the main 
difference being that the Prestant was 
brighter. I believe this was an im- 
portant factor in drawing the Fourni- 





ture into the ensemble. 

“A month prior to the time I copied 
the stoplist, the Cordedain had been an 
8’ Voix Celeste; and a month later it 
was changed again, this time becoming 
a 1 3/5’ Tierce. Each of the three was 
very acceptable and it is with hesitancy 
that I say each change was an improve- 
ment. I heard Alexandre Cellier give 
a recital on the instrument. 

“The cylindrical objects beneath the 
music-rack are the aluminum reflectors 
of two electrical warmers; they were ex- 
ceedingly efficient.” 

Mr. Kooser also heard Andre Marchal 
play the following recital on the 4-87 
Gonzalez 1938 rebuilt organ in the 
Cathedral, Reims: 

Buxtehude, Prelude & Fugue Fsm. 
Grigny, Recit; Fugue. 

Bach, Fantasia A 

Franck, Chorale Am 

Barie, Intermezzo 

Langlais, Nativite 

Alain, Litanies 

Improvisation Triptyque 

Vierne, Toccata 

Of the organ he says: “I managed to 
see the action of this instrument: tracker 
with Barker levers—truly awful in its 
conception.” The stoplist of this instru- 
ment was published in Sept. 1939 
T.A.O. Our thanks to Mr. Kooser for 
these materials and for the two snap- 
shots he took in those dear old army 
days. 

& 


HERE’S YOUR CHANCE 
If you like to give advice 
“I am planning to build an or- 
gan of three units, but not being an 
expert I’m not very sure of myself. I 
wonder if T.A.O. readers can give me 
some suggestions. Here is my proposed 
stoplist.” 
V-3. R-3. S-11. B-8. P-255. 
Pedal , 
16 Bourdon 
8 Bourdon 
Great (enclosed) 
8 Diapason 73m 
Bourdon 
4 Diapason 
Tremulant 


8 Bourdon 97w16’ 





"N orth Transept, Reims Cathedral 





Gemshorn 85m 


4 Bourdon 
Gemshorn 
2 %  Gemshorn 
2 Gemshorn 
Tremulant 


Couplers: G-P. S-P. S-G. 
Crescendos 3: G. S. Register. 
Combons 13: P-2. G-3. $-4. Tutti-4. 

Now don’t let anyone weep about the 
cost of crescendo-chambers and com- 
bons; Richard Seymour of La Grange 
is doing the work himself, so those 
costs do not figure. 

Unless. someone wants to go modern 
on him, hasn’t he devised about as safe 
a job as is possible with those three 
ranks? If he could get a metal Bourdon 
it would be safer, as also if he could 
have a Diapason of better tone than the 
old-style muddy type. Gemshorn can- 
not be surpassed as a unit. If he doesn’t 
mind a little extra work, add some 
couplers—S-P-4, S-G-16-4, S-S-16-4. 

How about some suggestions from the 
experts ?—T.S.B. . 


DON’T BE TOO SURE 

War is over? Not for some members of the 
organ profession. “I am returning home,” 
wrote then Private now Mister George G. 
Orr, April 2 from Korea, then in the more 
or less tender care of the postmaster (who 
finally grew very careless about his tender- 
ness), now in the bosom of his family back 
in New Britain, not Conn. but Pa. 





Versatile... Economical... Easily Installed 


The NEW 


BALDWIN 


ELECTRONIC 


ORGAN 





After 16 years of research and development, the Baldwin 
Electronic Organ, in which tone of traditional organ char- 
acter is both generated and amplified electrically, is available 
for delivery. 


The tone-colors produced by the Baldwin Electronic Organ 
are electrical analogies of the true tone characteristics of 
Diapasons, Flutes, Strings, and Reeds. The harmonic struc- 
ture of the initially generated tone contains all the audible 
natural harmonics or partials as well as the fundamental tone. 
In order to achieve the desired tone-colors, the undesirable 
harmonics are subtracted from the “rich” tone by means of 
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Tone Filters. The resultant tone is amplified and projected as 
a musically authentic sound wave. 


The action of both manuals and pedals is so designed that 
the attack and decay of tone is graduated, producing a tone 
of true organ character. 


The exquisite walnut console is a classical example of 
simple, dignified design. 


Specifications. for the Organ Console are in accordance 
with A. G. O. standards. The 32-note Pedal-board is concave 


and radial, 
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Vibrato: Pitch-vibrato of two, stages—-Medium and, Full. .Echo Switch: Main—Echo—Full 
Tone-color Variant: Graduated control to accent or subdue the higher pee 


THE BALDWIN ELECTRONIC ORGAN 


THE BALDWIN PIANO COMPANY e CINCINNATI 2, OHIO 


30-6-199 


Makers of Baldwin, Acrosonic, Hamilton and Howard Pianos’ 
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pnig@ SERVICE 
NRE PROGRAMS 


Column das the first day of each month. The 
aim is fo show services by organists of nation- 
wide fame and services giving unusual materials. 


PAUL CALLAWAY 

*National Cathedral, Washington 

Sept. 15 to April 27 

Anthems 
Bach, Jesu Joy of man’s desiring 

The Lord will not suffer 
Bairstow, Let’ all mortal flesh 

Promise which was made 
Beethoven, Hallelujah 
Brahms, How lovely 

O heart subdued 
Bullock, O most Merciful 
Byrd, Ave verum 

Hail O Light Immortal 

Have mercy upon me 

Sing joyfully unto God 

Souls of the righteous 
Callaway, Hark the glad sound 
Chapman, All creatures of our God 
Davies, God be in my head 

I vow to thee my country 
Elgar, Jesus Lord of life 

Light of the world 
Farrant, Lord for Thy tender 
Franck, O Lord most holy 
Gardiner, Thee Lord before the close 
Gibbons, O Lord increase my faith 

This is the record 
Ireland, Many waters cannot 
Macfarren, Lord is my shepherd 
Martin, Hail gladdening Light 
Martini, On the Mount of Olives 
Mendelssohn, I waited 
Noble, Alleluia 

And all the people shouted 

O Wisdom Spirit 

When I survey 


Cyril Barker 


A U.M., AAG.O. 
Detroit Institute of Musical Art 
(University of Detroit) 
First Baptist Church, Detroit, Mich. 


e 
Martin W. Bush 
F. A. G. O. 
First Central ional Church 
Chairman, Music 
UNIVERSITY OF OMAHA 
Omah 


a, Nebraska 
































Charles Harlan Clarke 


Organist and Choirmaster 


Grace Church, Chicago 














Joseph W. 
CLOKEY 


Dubert Dennis 


H. M. 
TEACHER — CONCERTS 


First Christian Church 
Oklahems City 
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Parker, Now sinks the golden sun 
Parratt, Give rest O Christ 
Purcell, Let my prayer 
Rachmaninoff, Let us who represent 
Schuetz, Give ear O Lord 

Shaw, They buried Him 

Sowerby, I was glad 

I will lift up mine eyes 

Now there lightens upon us 
Tchaikovsky, Blessed angel spirits 

How blest are they 
Thiman, O Strength and Stay 
Torovsky, Softly the stars 
Weelkes, Hosanna to the Son 
Wesley, Wash me thoroughly 
West, Hide me under the shadow 
Willan, O saving Victim 
C.L.Williams, When the Son of Man 
D.M.Williams, In the year that . 
R.V.Williams, Rise heart thy Lord 
Wood, This sanctuary of my soul 

Te Deum 
Arnold—Sowerby Dm—Stanford ee. 
Titcom 
R.V.Williams on traditional themes. 

Benedictus es 
Gaul Bm—Hungerford—Noble Gm— 
Strickland. 

Benedicite 
Noble Bm—Whitehead. 

Benedictus 
Howells. 

Jubilate 
Howells Ef—Moeran—Sowerby Bf. 

Communion Service 
Callaway—Candlyn Df—Willan— 
Palestrina’s Missa Aeterna Christi— 
Missa de Angelis—Missa Marialis. 

Mag. & Nunc dimittis 
Brewer D—Byrd with faux-bourdon— 
Clark-Whitfeld F—Edmundson— 

Morley with faux-bourdon— 

Noble Am, Bm—Sowerby D— 

Stanford Bf— 

Tallis with faux-bourdon— 

Walmisley Em—Wesley for two voices— 
Willan Bf—Willan with faux bourdon— 
D.M.Williams Am—R.V.Williams C. 

Cantate Domino 
D.M. Williams. 

Deus misereatur 
D.M. Williams. 

The Good Friday three-hour service was 
divided into six sections, The Cross, Love, 
Redemption, Suffering, Death, Victory, each 
headed by a brief non- Scriptural text, and 
each consisting of an organ choralprelude by 
Bach, Bible reading, prayer, hymn, address. 
Mr. Callaway’ s six preludes: 

When on the Cross 

I Cry to Thee Lord Jesus 

A Saving Health to Us 
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O Lord Have Mercy 

Hark a Voice Saith 

Christ Lay in Bonds of Death 

The Cathedral prints a calendar of gener- 
ally four pages, often six; its organist and 
assistant-organist are named with the clergy 
on the first page. 

Services are listed for 9:30, 11:00 and 
4:00. Titles of organ preludes and post- 








C. Harold Einecke 


Mus.0., Mus.B., F.W.C.C. 
Pilgrim Congregational Church 
Saint Louis 8, Missouri 














Robert Elmore 


Concert Organist 


Mgt.: Bernard R. LaBerge, Inc. 
119 West 57th Sti. — New York 














Harold Fink 
Recitals 


Box 242 Englewood, N. J. 














Norman Z. Fisher 


M.S. M. 
Organist and Choirmaster 


First Christian Church 














Charles W.. Forlines 


Associate Professor of Music 
MORRIS HARVEY COLLEGE 
Charleston, West Virginia 














Grigg Fountain 


M. Mus. 


Faculty - 
OBERLIN CONSERVATORY 
Oberlin Ohio 


























William H. Barnes 


MUS. DOC. 


First Baptist Church, Evanston 
. 
Author of 
‘Contemporary American Organ 
(Four Editions) 
* 
1112 South Wabash Avenue 
Chicago 5 
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August Macketbersbe 


Compositions for Orgen: 
Triptvch (H. W. Gray Co.) 
De Profundis 


Fantasia (J. Fischer & Bro.) 
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ludes are printed on the 11:00 and 4:00 lists. 
Gregorian is liberally used, especially at 


the 9:30 service. Boychoir. 


LAURENCE DILSNER 
St. James Episcopal, Long Beach 
Palm Sunday Evening 
Couperin, Fugue on Kyrie 
Drop dew ye heavens, Tye 
Now praise to God, Vulpius 
Bach, Come Sweet Death 
Boundless Mercy, Gregorian 








Roy Perry 
First Presbyterian Church 
KILGORE, ‘TEXAS 


Richard Purvis 


Organist and Master 
of the Choristers 
Grace Cathedral San Francisco 


























Irene Robertson 
MUS. D., F.A.G.O. 


Organist 
FIRST METHODIST CHURCH 
UNIV. of SOUTHERN CALIFORNIA 
Los Angeles 


Robert M. Stofer 


M.S. M. 
Organist and Choirmaster 
The Church of the Covenant 
Cleveland 





























Lauren B. Sykes 
A. A. G. O. 
Organist-Choirmaster 


First Christian Church 
Conductor, Multnomah A-Cappella Choir 
Portland, Oregon 














Charles Dodsley Walker 














T Samuel Walter 
Boston University 


The Eliot Church of Newton 


























Boston 

Harry B. Welliver 
MUS. M. 
Organist 

State Teachens College 
MINOT NORTH DAKOTA 

G. Russell Wing 

M. S. M. 


Organist and Director 


First Congregational Church 
La Grange, Illinois 














Dale W. Young 


Mus. B. 
Zion Evangelical. Church 
Jordan Conservatory — Butler University 
Indianapolis 
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Thou Man of griefs, Gregorian 
Dubois, In Paradisium 
O Jesus tender Shepherd, Brahms 
Blessing glory wisdom, Bach 
Brahms, Intermezzo 
Now thank we all, Bach 
Lord for Thy tender, Farrant 
Bach, O Sacred Head 
Mr. Dilsner presented this program as a 
Lenten special instead of the customary can- 
tata; “the congregation liked the idea.” 


MINNIE JUST KELLER 
*First Congregational, Reading 
Four Holy-Week Programs 

*Mendelssohn’s Sonata 6 

Bach, Blessed Jesus 

Schubert, Ave Maria 

Dvorak, New World Largo 

*Bossi, Ave Maria 

Bach, Jesu Joy of Man’s 

Novak, In the Church 

Palestrina, Prayer 

*Franck, Chorale 3; Adagio 

Bach, Have Mercy on Me 

Mendelssohn, Son.1: Andante 

Dubois, Benediction 

*Malling, Gethsemane 

Bach, O Sacred Head 

Gounod, In Paradisum 

Brahms, O World I E’en 

Bach, Come Sweet Death 
Programs were given at noon and each 

included Scripture, prayer, and hymn. 


G. DARLINGTON RICHARDS 
*St. James Episcopal, New York 
Sept. 29 to April 27 
Anthems 
Andrews, Lord of all being 
Bach, God my Shepherd 
Bortnyansky, Like a choir of angels 
Crotch, Lo star-led chiefs 
Davies, God be in my head 
Dvorak, Blessed Jesu : 
Dickinson, List to the lark 
Faure, The Palms 
Garrett, Prepare ye the way 
Gounod, Come unto Him 
Savior of men 
Then said He on the throne 
Zion’s ways do languish 
Handel, Comfort ye 
Kinder, Love not the world 
Martin, Hail gladdening Light 
Like as a father 
Maunder, O was there ever 
Mendelssohn, Be thou faithful 
Lord God of Abraham 
O for the wings 
Mozart, Glorious is Thy Name 
Noble, Fierce was the wild billow 
Souls of the righteous 
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Parker, Before the heavens 

In heavenly love 

Lord is my Light 
Purvis, Of winter-thorn 
Richards, Glory in the highest 

Into the woods 
Roberts, Seek ye the Lord 
Robinson, O great Invisibility 
Saint-Saens, Angel bands 
Schubert, Lord is my Shepherd 
Speaks, Thou wilt keep him 
Stainer, Awake put on strength 

God so femal the world 

Grieve not the Holy Spirit 
Sullivan, Hearken unto Me 
Tours, God hath appointed a day 
West, Woods and every 
Woodman; Turn Thy face 

Benedictus es 
Beach D—Custance D—DeCoster F— 
Matthews Af—Neidlinger F— 

Richards C—Webbe D. 

Benedicite 
Richards F—Stokowski F. 

Communion Services 
Martin C—Stainer Ef—Stainer F. 

Magnificat 
Stanford Bf—West Ef. 

Nunc dimittis 
Hall Ef—Marks C—Parker Ef— 

Stainer Bf—West Ef. 

It’s a boychoir, calendars are printed, ser- 
vices are at 11:00 and 4:00. Preludes and 
postludes are generally named on the calen- 
dars, three pieces usually constituting the 
evensong prelude. Complete ‘Communion 
Service” settings are rarely reflected on the 
printed order of service, two or three excerpts 
rather being the rule. The plan would seem 
to be one canticle sung to a choral setting 
each morning, the others chanted; and in 
evensong only the “Nunc dimittis” used, 
rarely the “Magnificat.” 


JAMES L. SYDNOR 
All Saints Episcopal, Richmond 
Folk-Hymns of the Southland 
Ye nations all on ye I call—1 
Jesus born in Bethlea—2 
Thou Man of griefs—3 
Drooping souls no longer grieve—3 
What wondrous love is this—2 
The Lord into His garden comes—2 
Wake up my muse—1 
What's this that steals—1 
Where now are the Hebrew children—2 
There is a land of pleasure—3 
When I can read my title clear—3 
Come Thou Fount of every blessing—1 
1—harmonized by John Powell 
2—h. by Annabel Morris Buchanan 
3—h. by Hilton Rufty 














The School of Sacred Music at Waldenwoods 


Choirmasters, Organists, Singers 
Supervisors, Leaders of Worship 


WORKSHOP PLAN 


FACULTY 
Dr. Marshall Bidwell, Grace Leeds Darnell, 


Professor Amos S. Ebersole, 
Robert McGill, Dr. Nellie Huger Ebersole 
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SCHOOL OF SACRED MUSIC 
Program of Candidates’ Compositions 
May 11 the School presented its 

M.S.M. degree candidates in the following 
program of their own compositions: 
Francis Hopper, Suite on Psalm 150 
David Miller, “Rejoice ye” 
James Winn, ‘“O come let us sing” 
Miller, “Be Thou not far from me” 
Mary Reese, "Jesus Lover of my soul” 
Robert B. Morris, “Hymn to God” 
Miller, ‘“Mine eyes are ever toward” 
D. DeWitt Wasson, Opus Sacrum (3 mvts.) 
Miller, ‘He shall call upon me” 
George A. Ashton, “God is our Refuge” 
Russell E. Hayton, ‘‘Pilgrim’s Song” 
Doris A. Veazie, “Sounds over all” 
Thomas C. Weaver, ‘““My King rode in” 
Roberta Russell, ““God’s presence” 
Jean Kilpatrick, “Victory” 
Don Allured, “Spirit of Life’ 
Barbara J. Smith, “O gladsome Light” 
Louise Crane, “Ere I sleep” 

DR. JOSEPH W. CLOKEY 
in his year in Arizona wrote two suites and 
two partitas for orchestra, and some lesser 
pieces. After teaching in the University of 
Southern California summer-course he returns 
to Miami University, Oxford, Ohio. A Par- 
tita for organ & strings will have its premiere 
Oct. 4 in Town Hall, New York, played by 
Edouard Nies-Berger’s new Philharmonic 
String Orchestra, Mr. Nies-Berger acting both 
as conductor and solo organist. 

WM. RIPLEY DORR’S 
St. Luke’s Choristers have begun work on 
their 75th motionpicture, Fighting Father 
Dunne, produced by R.K.O.; the story cen- 
ters about a home for boys, and Mr. Dorr 
this time will personally appear in the pic- 
ture, under his own name as the priest-choir- 
master-organist, conducting his boys in a re- 
hearsal. A third album of recordings has 
been produced by Capitol Records, Seasonal 
Hymns-Carols-Chorales. 

ANDRE MARCHAL 
has been engaged to give ten recitals in the 
Museum of Art, Cleveland, Ohio, between 
the middle of October and middle of Janu- 
uary. This famous organist came to America 
first in 1930 for such a series in the Mu- 
seum and Mr. LaBerge brought him back for 
a transcontinental tour in 1938. 


Deities F. Mohr 


& Company 


Organ Maintenance 


2899 Valentine Avenue, New York City 
Telephone: SEdgwick 3-5628 
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Emergency Service 
Yearly Contracts 
ELECTRIC ACTION INSTALLED 
HARPS — CHIMES — BLOWERS 


An Organ Properly Maintained 
Means Better Music 
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BIRGER NILSEN 
of Zion Lutheran, Richmond borough of New 
York City, has been appointed also to Ran- 
dall Memorial Church of the famous & 
wealthy Sailors’ Snug Harbor, same borough. 
He returned safely from the war and resumed 
church activities, at the same time enrolling 
in the Guilmant Organ School. 

JEAN PASQUET FALLS TOO 
He’s gonna build one for himself. He’s an 
organist, his wife’s an organist, his fatherin- 
law’s an organist. And who knows but that 
one of his two defenseless sons will have to 
be an organist too? Anyway it’s to be a 
4m, one manual for each member of the fam- 
ily. And he has already started the project 
though not the actual building. 

ELECTRONOME 
The common Metronome has been bothering 
musicians for many years—and musicians 
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who were not thus bothered by it were a 
much greater botheration to audiences having 
to listen to their faulty rhythms. When the 
Electronome was invented T.A.O. told its 
readers all about it. Then came the slump 
and the war. Now the Electronome is be- 
ing manufactured and marketed by the Franz 
Manufacturing Co. of New Haven. Cur- 
rent of 110 volts on 60 cycles was originally 
necessary but the Franz Co. now produces 
Electronomes that operate on three addi- 
tional currents: 110v 50c, 220v 60c, and 
220v 50c. 


WEST POINT CADET CHOIR 
went to Washington, D.C., May 11 and gave 
several lengthy programs, one in the Wash- 
ington Cathedral, Frederick C. Mayer con- 
ducting as usual. Mr. Mayer brings his men 
to New York once or twice each winter but 
we believe this is the first time they sang in 
Washington. It’s a superb choir of men 
who sing astonishingly well. 

DOING HIS SHARE 
Dr. William H. Barnes is doing his share 
to restore prosperity to the organ world; he 
has in hand six organ projects, two of them 
running from thirty to forty thousand each, 
the other four smaller. The more new or- 
gans, the better. Everybody dig in. 

READERS’ WANTS 
Books of interest to the organ world are of- 
fered by James C. Andrews. Box 565, Station 
A, Champaign, Ill. These are duplicate copies 
he is disposing of in order to increase his 
own fund to purchase other books for that 
growing library of his. 

ANY OLD SONG-BOOKS? 
$151,000. was paid recently for a copy of 
The Bay Psalm Book, “the first book printed 
in the English colonies in America,’ pub- 
lished in 1640. Better not throw away any 
old books till you take a second look. 


VAN DUSEN CLUB 

of Chicago opened the year with a forum on 
choral music and directing, Jan. 13; followed 
Jan. 26 by presenting Victor Mattfeld in his 
M.Mus. degree recital (Bach’s Sonata Em 
and Vierne’s Fourth); and Feb. 10 held a 
valentine party. The Van Dusen Club is an 
organization of organists honoring their 
teacher Dr. Frank Van Dusen of the Ameri- 
can Conservatory. 
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PHONE 935 









































WA-LI-RO 


BC 


RALPH HARRIS” e 


uxzm-Ort 


Choirmaster Conference -- June 30-July 4 
RAY BROWN e 
Address: Paul Allen Beymer, Christ Church, Shaker Heights 22, Ohio 


FRANK QWEN 




















1947-30-6 


MUSICALES 


Church and Concert 





MOUNT HOLYOKE’S GIRLS 
Ruth Douglass, conducting 
Here are some programs from Mount 

Holyoke College gleeclub: 

Sunday Morning Service 
Psalm 23, Schubert 
Blessing glory wisdom, Bach 
Karg-Elert, Festival March 

A Jewish rabbi preached the sermon that 
morning; a Protestant clergyman from New 
Jersey preached the following Sunday. 
Spring Concert 
. Brahms, Six Love Songs, Op.52 
. Schutz, Give ear Oh Lord 
. Gumpeltzhaimer, Jesu I will ponder 
. Thompson, Tarantella 
. ar.Steffe, Battle Hymn of Republic 
Negro, Hard trials 
. Spiritual, Poor wayfaring stranger 
Trad., Arkansas Traveler 
Sapstan, Low lands away 
Palmgren, Summer evening 
. Irish, Believe me if all those 
. English, Wassail Song 
Sullivan, ‘““Yeomen”’ selections 

Men’s gleeclub of Dartmouth joined in 
the concert. 

Sunday Evening Musicale 
Faure’s “Requiem” 
Ravanello, Christus Resurrexit 

“Sunday morning the young men from 
Dartmouth attended the service, our choir 
from the junior class provided the choral 
music. Sunday afternoon was spent in the 
chancel in rehearsal for the Faure, the only 
rehearsal of the joint forces.” 


PAUL H. EICKMEYER 
Highschool, Kalamazoo 
Kalamazoo Male Chorus 
Kremser, Prayer of Thanksgiving 
Purcell, Passing by 
Schubert, Omnipotence 
Bach, Stay Thou with me 
Maunder, To arms 
Handel, Thanks be to Thee 
Tschesnokoff, Salvation belongeth 
Bach-Gounod, Ave Maria 
Sullivan, Lost Chord 
Parker, Cossack War Song 
Gibson, Drum 
ar.Dane, I’m a Baptist 


BBBB<4<BBBB¢ 
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A.S.C.A.P. 
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in analytical criticism of 
manuscripts 
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234 East 11th St. New York 3 

















Clokey, Arab Song 
Steffe, Battle Hymn of Republic 
Hammerstein, Oklahoma: 9 excerpts 
Chorus numbers 61—7 first tenors, 14 
second, 21 baritones, 19 basses. This was 
19th annual spring concert. 
LAWRENCE DILSNER 
Highschool, Long Branch 
Winter Concert 
Handel, Let the bright seraphim 
Come unto Him 
Klemm, Lullaby of Bells 
Besancon, Shepherds shake off 
Anderson, Holy Night 
Bohemian, Jesus is born 
Bach-Gounod, Ave Maria 
Above were done by The All Girl Choir; 
following by The Madrigal Singers: 
Palestrina, Aroramus Te 
17th cent., Alleluia 
Jungst, Echo Carol 
Humperdinck, Prayer 
English, Praise Carol 
Russian, Dance my comrades 
Following by The Choristers: 
Bach, Now raise your happy voice 
14th cent., In dulci jubilo 
Adam, O holy night 
Leontovitch, Carol of Bluebirds 
Gaul, Carol of Russian Children 
Following by all choirs combined: 
Hymn, O come all ye faithful 
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English, God rest you merry 
Gruber, Silent night 
CARL F. MUELLER 
Highschool, Upper Montclair 
Montclair Acappella Choir 
Christiansen, Beautiful Savior 
Niles, I wonder as I wander 
Cain, Carol of Birds 
Strickling, Willie take your drum 
Saint-Saens, Tollite hostias 
Nikolsky, Praise ye the Name 
Mueller, To Thee Lord of all 
Dawson, There is balm in Gilead 
Thompson, Alleluia 
Brahms, Grant unto me the joy 
Vecchi, Let every heart be merry 
Scott, Think on me 
Lachner, When I know 
Niles, Frog in the Spring 
Mueller, Lead on O King 
Chorus of 58—7 first sopranos, 12 second, 








Texas Organ Service 


Tuning, repairing, organs rebuilt—20 years in the 
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11 first contraltos, 7 second, 4 first tenors, 

5 second, 6 first basses, 6 second. Choir was 

founded in 1931. 
HERBERT STAVELY SAMMOND 
Middle Collegiate, New York 

Lully, Lonely wood 

Clokey, Snow Legend 

‘Tvisihovdy, Pilgrims Song 

Elgar, Torrents in Summer 

Protheroe, Shadow March 

Campbell-Tipton, Spirit Flower 

Brahms, Gypsies 

ar.Riegger, Dodo Lullaby 

Pottle, Jaunting to the fair 

Zucca, Big brown bear‘ 

Rachmaninoff, Lovely night 

Foster, Jeanie with light brown hair 
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ar.Cain, Gonna ride up 
Nicolai, Woodland Sprites 

Middle Collegiate Choral is an organiza- 
tion of women’s voices. 


REV. ANDREW FREEMAN 
died March 24. One of the more prolific 
writers on organ subjects in England, he first 
became an organist in 1892, was ordained a 
priest in 1916, and in. 1918 was priest and 
organist of Lambeth Parish Church, London. 

HELEN G. HAMPSON 
died May 10 in Cold Springs, N.Y.; she was 
at one time organist of Grace Episcopal, 
Middletown, N.Y. 

PAUL KEMPF 
died April 19 in a New York City hospital, 
aged 64. After a newspaper career he was 
appointed to Musical America staff in 1905 
and soon became managing editor; he re- 
signed in 1920 and in 1922 became the 
owner and publisher of The Musician, which 
he sold in 1935. He is survived by his 
widow and son. 

PETER C. KERN 
died March 16 in Riverside, Ill., aged 50; he 
was organist of St. Mary’s Church there. 

LOUISE DADE ODELL 
died April 10 in Tarrytown, N.Y., aged 81. 
Born in London, she came to America at 
the age of 20, was a graduate of the Guil- 
mant Organ School, and held various church 
positions in the east. She is survived by a 
son and daughter; her husband, Charles Fred- 
erick Odell, was an Episcopal clergyman. 

JOHN GREGG PAINE 
died April 23 in Detroit shortly after ad- 
dressing the N.F.M.C. there; he was 57 years 
old. In 1937 he was elected general man- 
ager of AsCap and devoted himself to pro- 
tecting the copyright properties of publishers 
and composers. 

M. AMELIA PARK 
died March 8 in Millburn, N.J., aged 94. 
Born in Louisville, Ky., she had been organ- 
ist of St. Stephen’s Episcopal, Millburn, for 
55 years. 

JOHN H. STEMPER 
died April 19 in Algoma, Wisc., aged 67; 
he had been organist of various Catholic 
churches in Wisconsin for almost half a cen- 
tury, retiring about a year ago from St. Leo’s, 
Milwaukee. 

HOWARD A. WALKER 
died May 5 at his home in Glastonbury, 
Conn. He was born Sept. 18, 1887, in 
Glastonbury, and had long been associated 
with the original Austin Organ Co. and, 
later, Austin Organs Inc., organized in 1937, 
as vicepresident and treasurer. The New 
York Times says he was with Austin 42 years. 
He was a Mason and member of the First 
Church, Glastonbury. He was stricken some 
two months ago with cerebral spasm, spent 
a month at home in complete rest and seemed 
on the way to recovery, returning to his desk 
occasionally for work; but May 6 he became 
ill and the doctor, diagnosing it as a bilious 
attack, ordered him to remain home that 
day; that same afternoon he had a cerebral 
hemorrhage and died _ peacefully. Forty 
years is a long time to be associated so prom- 
inently with such a business as Austin; in 
that period many people became acquainted 
with him personally or by correspondence. 
Until recently he evidently had the best of 
health. The organ world can ill afford to 
lose such men as he. 

TO MARY EINECKE 
A tribute to a lovely lady 

Birth & death are but incidents, al- 
ways beyond our control. What matters is 
character. And Mary Skurkay Einecke had 
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that. She was a lovely lady. Vivacious, ear- 
nest, competent. Personally charming. She 
died tragically youthful on April 8, 1947; 
monoxide poisoning from the car. Harold 
& Mary Einecke were, still are, grand people; 
he, sterling, genuine, practical, goodnatured ; 
she, gentle, sweet, thoroughly feminine. But 
she was no mere decorative ornament; she 
sang solos for him in his choir, she made out 
his income-taxes for him. For Mary the ag- 
onies of life, which you & I must go on fac- 
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ing for the years ahead, are over; only the 
fragrance of her character remains as a 
memory. Incidents & accidents must come to 
annoy so long as life lasts for any of us. But 
in the last analysis, character lives on.. The 
end sometimes comes in much more hideous 
form than sudden & painless death. To 
Mary Einecke, incidents and accidents away, 
we remember only her lovliness in the un- 
— beauty that was so eminently hers. 


PRIZES & COMPETITIONS 
$100. and royalties are offered by J. Fischer 
& Bro. for an organ composition by any resi- 
dent of U.S. or Canada; 5 or 6 minutes sug- 
gested length; closes Jan. 1, 1948; under 
Guild sponsorship. 

Ernest Bloch Award of $150. and publica- 
tion with royalties by Carl Fischer Inc. are 
offered by United Temple Chorus, Box 726, 
Hewlett, N.Y., for a work for women’s 
chorus with text from the Old Testament; 
open to anyone residing in North or South 
America; closes Nov. 1, 1947. 

Adele Addison, soprano, graduate of West- 
minster Choir College, is the only girl among 
the ten Berkshire scholarship winners for the 
current year, to study in Koussevitzky’s Music 
Center. 

Edmund J. Pendleton was awarded the 
$100. H. W. Gray prize, under Guild spon- 
sorship, for his anthem “Come ye blessed.” 

Douglas Moore’s Quintet for Strings and 
Anthony Donato’s String Quartet have been 
awarded publication honors by the Society 
for Publication of American Music, G. Schir- 
mer Inc. doing the publication. 

Friends of Harvey Gaul Inc. announce de- 
tails of the first prizes: $100. and publication 
with royalties by Broadcast Music Inc. for an 
organ piece; $50. with publication and royal- 
ties by M. Witmark & Sons for an anthem. 


TIN FOR NEW ORGANS? 


Details from Ferdinand Fillion, 315 Shady 
Ave., Pittsburgh 6, Pa. Closes Sept. 1, 1947. 

N.Y.F.M.C.’s annual junior-choir contest 
was held April 19, Garden City Cathedral, 15 
choirs participating, 5 competing. Winners 
were Dr. Ruth Harsha’s Sunset Park Norwe- 
gian Methodist choir in unison, June Dar- 
ling’s Port Jefferson First Methodist youth- 
choir in 3-part. It is planned to have pre- 
liminary hearings before the next contest and 
thus help directors remedy the weak places. 
Contest managed under direction of Grace 
Leeds Darnell, Federation chairman of re- 
ligious music. 
WILLIAM G. ROBERTSON 
Of St. James, Wilmington, N. C. 

was born on an Aug. 15 in Dundee, 

Scotland, graduated from the equivalent of 
our highschool there, and then took a sail 
across the Atlantic at a still very youthful 
age and has stayed across ever since, becom- 
ing an American citizen some years ago. 

Mr. Robertson studied organ with Thomas 
Reid in Glasgow and, like all good Scotsmen, 
began to acquire things for himself at a hor- 
ribly tender age, the first being a chapel job 
in Barlinnie, Scotland; and this he followed 
with churches in Virginia, going in 1914 to 
St. James Episcopal, Wilmington, in the same 
year taking unto himself a wife, nee Mar- 
garet Holt, and, again like a good Scotsman, 
he’s held on to both church and wife ever 
since. They have one child, a son who first 
sang in his father’s choir and then figured he 
could stand a real war and got himself in- 
volved as a naval aviator. 

In St. James he has a 2-21 Hutchings- 
Votey installed in 1904, an adult chorus of 
28, children’s choir of 50, all volunteer, with 
three solo voices. He has served as lecturer 
for the Kanuga Conference of the Episcopal 
Church, and for the past sixteen years has 
been secretary-treasurer for the Wilmington 
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Mr. Robertson 


Community Concert Association. His three 
present aims are to improve his golf, keep 
his hair trimmed short, and hold his mind 
open for new ideas. 

Holding one position for a third of a cen- 
tury and still not being even three-score years 
is a record worth bragging about sx T 4 O. 
brags in his behalf, since he won't do it for 
himself. 

Incidentally, our photo, which Mrs. Rob- 
ertson insisted was her property, was taken 
somewhat recently for newspaper publicity 
on a local production of The Bishop Mis- 
behaves, Mr. Robertson being the Bishop. 
We wonder if a man doesn’t make life 
richer—for his community as well as for him- 
self—when he follows this Scotsman’s ex- 
ample and cultivates one good field over a 
period of decades instead of grasshoppering 





all over the landscape wherever he thinks he 
sees greener fields somewhere else? 

He’s not kidding about the open mind; he 
has been on T.A.O.’s lists for a great many 
years. 

WAR'S OVER, DID YOU KNOW? 
Which war? Why the war of 1812. Don’t 
ask silly questions. Of course the citizens 
knew it was over, but the check-writing vote- 
buying government in Washington just 
learned about it and wrote its last pension 
check, $20. to a Mrs. Esther Morgan, now 
deceased. 

PAID FOR LOAFING 
A reader thinks this should be more widely 
known: “Altogether, it costs the United 
Astusts Co... ... : $563.00 a week to pay the 
musicians not to play.” It’s in the Civic 
Theater, Chicago, reported by the Chicago 
Sun. The union racket forces theaters to hire 
musicians whether they need or use them or 
not, and this racket is not hampered by the 
Chicago police, the Illinois department of 
justice, the congress of the United States, nor 
the supreme court of the United States. But 
don’t let any employer try any such racket 
or he'll land in jail so fast he'll think an 
atomic bomb socked him. Laws are no longer 
used to protect rights in America, only labor- 
unions. 
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BALTIMORE JUNE CONVENTION 
American Guild of Organists 

Following are events scheduled for 
Baltimore, Md.; headquarters Lord Balti- 
more Hotel. 

June 23, 1:00—luncheon, Church of St. 
Michael & All Angels; 3:00—Dr. Homer D. 
Blanchard talk on organbuilding, Second 
Presbyterian; 4:00—Dr. Alexander McCurdy 
recital, same place; 8:00—Charlotte Klein 
recital, Brown Memorial Presbyterian. 

June 24, 11:00—Walters Art Gallery tour; 
12:30—luncheon, Lord Baltimore Hotel; 
2:30—publishers’ exhibit, First Presbyterian; 
3:30—organ program by out-of-town mem- 
bers, Old St. Paul’s; 8:30—Bernard Piche re- 
cital, Peabody Conservatory. 
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June 25, 1:30—Helen Howell recital, St. 
Anne’s Church, Annapolis; 3:00— Naval 
Academy tour; 8:00—George Woodhead re- 
cital, Brown Memorial; 8:30—choir festival 
directed by Ifor Jones. 


Past 
RECITALS 


Confined fo programs of special 
choracter or given by those who 
names nationally important. This 
column closes on the first day of each month. 


HORTENSE BURK 
Congregational Church, Owosso 
Contemporary American 

Becker’s Sonata 1 

Bingham’s Baroques Suite 

Clokey, Jagged Peaks 

DeLamarter, Gothic Prelude 

Sowerby, Madrigale 

Leach, 3 Casual Brevities 

Maekelberghe, Fantasia 
FERDINAND DUNKLEY 
Holy Trinity, New Orleans 
Liturgical Organ Music 

Marcello. I Cieli Immensi 

Murray, Interludes 29 and 28 

Benoit, Noel Basque 

Kreckel, Attende Domine; 
Resurexi; O Fili. 

Biggs. Communion; Final. 
PAUL H. EICKMEYER 
Michigan State College 

Pachelbel. From Heaven High 

Daauin, Noel for Flutes 

Bach. Prelude & Fugue Cm 

Franck, Chorale 3 

o-orch. Piston. Prelude & Allegro 
CHARLES FORLINES 
First Baptist, city not named 

Handel, Largo 

Bach, Andante; Fugue Am. 

McAmis, Dreams 

o-p. Sowerby, Mediaeval Poem 

o-p. Liszt, Concerto Ef 
J. BENJAMIN HADLEY 
St. John’s, Grand Haven 

Campra. Rigaudon 

Bach. Two Sinfonias 

Buxtehude. Prelude-Fugue-Chaconne 

Titcomb, Regina Coeli 

Timmings. Drifting Clouds 

Bingham, Roulade 

Karg-Elert, Clair de Lune 

Vierne, 2: Scherzo 

Widor. 5: Allegro Vivace 
JOHN WRIGHT HARVEY 
Central Church, Honolulu 

Bach, Passacaglia 
Sheep May Safely Graze 

Arensky, Pres de la Mer 

Russell, Up the Saguenay 

Franck, Piece Heroiaue 
DR. D. DEANE HUTCHISON 
Wanamaker Store, Philadelphia 

Bach, God’s Time is Best 
Fanfare Fugue C 

Haydn. Musical Clocks 

Marcello. Psalm 19 

Benoit, Au Soir I’Ascension 

Reger. Toccata Dm 

Bedell, Legende 

Pierne. Toccata Gm 

Timmings, Drifting Clouds 

Vierne, Carillon 
CLAUDE MEANS 
Christ Church, Greenwich 

Purcell. Trumpet Tune 

Clerambault, Prelude 

Bach. Fugue Ef; Sicilienne. 
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o-v. Corelli's Sonata Em 
Franck, Chorale Am 

o-v. Bach, Come Sweet Death 
o-v. Goldmark, Air 

Clokey, Bell Prelude 
Bairstow, Evening Song 
Karg-Elert, Clair de Lune 
Farnam, Toccata 








aa Albert Scholin 


Organist - Composer 
KINGSHIGHWAY PRESBYTERIAN 
CHURCH 


5010 Cabanne Avenue 
St. Louis 13, Mo. 














Harold Schwab 


BOSTON, MASSACHUSFTTS 

















GEORGE LARKHAM 


SCOTT 


Illinois Wesleyan University 
Bloomington, Illinois 


ORGAN — THEORY 


TEACHING — COACHING 














John Standerwick 


A. A. G. O. 
RECITALS _ INSTRUCTION 
First Presbyterian and 
Trinity Church 


South Orange — New Jersey 














James Womble 


Organist-Choirmaster 


CHURCH OF THE 
GOOD SHEPHERD 


Jacksonville 4, Florida 














Gordon E. Young 


Organist and Choirmaster 
First Presbyterian Church 


Lancaster, Pa. 


Director of the Glee Club 
Franklin and Marshall College 


























FRANK VAN DUSEN 


Kimball Hall American Conservatory of Music Chicago, Illinois 
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Out of some cold figures, 
came a story to warm 
America’s heart 





OT LONG AGO, the Secretary of the 
United States Treasury studied a 
figure-covered sheet of paper. 


The figures revealed a steady, powerful 
upswing in the saie of U. S. Savings Bonds, 
and an equally steady decrease in Bond 
redemptions. 

But to the Secretary, they revealed a 
good deal more than that, and Mr. Snyder 
spoke his mind: 

“After the Victory Loan, sales of U. S. 
Savings Bonds went down—redemptions 
went up. And that was only natural and 
human. 


“It was natural and human—but it was 
also dangerous. For suppose this trend 
had continued. Suppose that, in this 
period of reconversion, some 80 million 
Americans had decided not only to stop 
saving, but to spend the $40 billion 
which they had already put aside in 
Series E, F & G Savings Bonds. The 
picture which that conjures up is not a 
pretty one! 

“But the trend did NOT continue. 


“Early last fall, the magazines of this 
country—nearly a thousand of them, 
acting together—started an advertising 
campaign on Bonds. This, added to the 
continuing support of other media and 
advertisers, gave the American people 
the facts . . . told them why it was impor- 
tant to buy and hold U. S. Savings Bonds. 

“The figures on this sheet show that sales 
of Savings Bonds went from $494 million 
in last September to $519 million in 
October and kepttlimbing steadily until, 
in January of this year, they reached a 
new postwar high: 

‘In January, 1947, Americans put nearly 
a billion dollars in Savings Bonds. And 
that trend is continuing.”’ 

The figures show that millions of Ameri- 

cans have realized this fact: there is no 

safer, surer way on earth to get the things 
you want than by buying U. S. Savings 

Bonds regularly. 











Save the easy, automatic way 
_with U.S. Savings Bonds 


Contributed by this magazine 

in co-operation with the 
Magazine Publishers of America 
as a public service. 














TIN FOR NEW ORGANS? 


BERNARD PICHE 

First Methodist, Cleveland 
Couperin, Chaconne 
Bach, Toccata F 
Rameau, Rappel des Oiseaux 
Balbastre, Variations on Noel 
Franck, Piece Heroique 
Vierne, 2: Scherzo 
Widor, 6: Allegro 
Piche, Resurrection 
Bingham, Sarabande 
Tournemire, Fantasia on Te Deum 
Piche, Scherzo 
Dupre, Prelude B 


DR. HENRY F. SEIBERT 
Trinity Lutheran, New York 
A Lecture-Recital 
Bach, If Thou But Suffer 
Our Father Who Art 
God’s Time is Best 
Wehmeyer, Our God Our Help 
Bach, Crucifixus 
Burnap, Variations on Pleyel’s Hymn 


JULIAN WILLIAMS 

St. Matthew’s, Wheeling 
Bach, Prelude Cm 
de Traujo, Tiento 
Karg-Elert, O God Thou Faithful 
Franck, Chorale Am 
Oldroyd, Liturgical Prelude 
Weitz, Maris Stella 
Dupre, Berceuse Bretonne 
Mulet, Tu es Petra 
Parry, Eventide Prelude 
Reubke, Sonata excerpt 


DALE W. YOUNG 

Second Baptist, Franklin 
Campra, Rigaudon 
Rameau, Hen 
Daquin, Noel on Spanish Carol 
Bach, Lord Have Mercy 
Handel, Con.2: Int. & Allegro 
Schumann, Sketch Df 
McAmis, Dreams , 
Karg-Elert, Now Thank We All 


D. ROBERT SMITH 
Faculty, College of Puget Sound 

was born on a Dec. 18 in Terre 
Haute, Ind., had his highschooling there, 
graduated from the Indiana State Teachers 
College with the B.S. degree in 1935, and 
from DePauw University School of Music 
with the M.Mus. in 1937. He studied organ 
with V. D. Thompson, and then, in order, 
Marcel Dupre, Dr. Charles M. Courboin, Dr. 
Hugh Porter. After the war got through 
kicking him around he began study in earnest 
again in the School of Sacred Music, New 
York. 

His first church was Montrose Methodist, 
Terre Haute, as substitute; in 1935 he was 
appointed to Methodist Temple, there, going 
the next year to First Methodist, Tacoma, 
Wash. 

In June 1942 the navy got him, treated 
him rather kindly however and for 18 months 
let him give weekly recitals on the 4m out- 
door Austin in Balboa Park, San Diego, 
Calif. Finally he regained his status as free 
American in Dec. 1945, though in the mean- 
time he had seventeen months of service in 
the New Hebrides. 

In 1936 Mr. Smith became teacher of or- 
gan & theory in the College of Puget Sound, 
Tacoma, Wash., and organist of the First 
Methodist; organ in the former is a 3m 
Wurtlitzer unit on 9 voices; in the Church 
the organ is a 2-27 Hook-Hastings installed 
c.1870, and his choir numbers 40 adults. To 
both these activities he returned as soon as 
the navy (and his additional studies) per- 
mitted. 7 

He is a bachelor, and if he had any special 
interest other than practising, studying, or 
teaching music, it might be swimming. Some- 
where, in the navy or out, he learned how 
to state facts, exactly, concisely, and with 
completeness—which all too few musicians 
can ever do. 
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Mr. Smith 


WURLITZER VACATION 
Rudolph Wurlitzer Co. of North Tonawanda, 
N.Y., has the right idea; the entire office 
& plant closes between June 27 and July 14 
so everybody has a vacation and nobody is 
worked to death to make up for other work- 
ers on their separate vacations. 

DR. ALBERT RIEMENSCHNEIDER 
retires as diréctor of Baldwin-Wallace Con- 
servatory at the end of the present year, a 
post he has held since 1898; he becomes Di- 
rector-Emeritus but continues active service 
for another two years in advisory capacity. 
His leisure will be devoted to his extensive 
Bach Library. This Library will be pre- 
sented to Baldwin-Wallace when the new 
Ritter Library building is ready. When he 
began as Conservatory director he was a jun- 
ior in Baldwin-Wallace College and the Con- 
servatory had about a dozen students, chiefly 
in piano and harmonium; now there are 
more than 600 students and some 150 of 
them are taking one of the courses leading} to 
a degree. Harold W. Baltz, with Cornell 
College Conservatory since 1929, has been ap- 
pointed to succeed Dr. Riemenschneider. 

HENRY B. WHIPPLE 
of First Baptist, Montgomery, Ala., has been 
appointed to the First Presbyterian, High 
Point, N.C. Organ is a 3m Skinner and an 
extended choir program is to be instituted. 
Mr. Whipple holds the M.S.M. degree. 

SUMMER ADDRESS? 

When sending T.A.O. change of address for 
the summer, please indicate the date you 
leave your normal address and the date you 
return; and please indicate when any new 
address is to be but temporary: Thanks. 

REGISTRATION BUREAU 
Summer substitute work in churches in or 
near Harrisburg, Pa., is wanted by an experi- 
enced organist returning home from college 
for vacation; address I.N.C. c/o T.A.O. 

An organist experienced in all types of 
volunteer choirs wants a change of location, 
with possible college work on the side; L.L.A. 
c/o T.A.O. 

WANT MORE MONEY? 

Silly question. Another church applied to 
T.A.O. for an organist and named the salary. 
The applicant for such a position is almost 
powerless to correct the salary deficiency, but 
T.A.O. pointed out to the church that by 
government connivance laborunions now get 
(not earn) in several industries we can name, 
$4,680.00 for a 37-hour week. So when our 
readers know of churches looking for organ- 
ists, why not refer them to T.A.O. and give 
us a chance to hammer away at this salary 
question ? 
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®See advertisement elsewhere in this lesue.) 
ARIN, Nita, Mus.Doc. 
1702 M Ave., Wichita Falls, Texas 
BAKER, We pte, Sac.Mus.Doc.* 
First ee 17th 4 Sansom, Philadelphia, 3 
Cyril, Ph.D., M.M.* 
Marshall, Mus.Doc.* 
. Power 
land "st., Cambridge 38, Mass. 
Richard Ke ~~ 
Sunset weonge _ftoliywood 38, Calif. 
BLANCHARD, we © .* 
BUSH, Martin W.* 
CALLAWAY, Paul 
Washington ~<a Washington 16, D. C. 
— —, 
Concert Organist 
. Norton Ave., Los Angeles 4, Calif. 


CLOKEY, Charles W., Mos. Doc.* 
COCI, Claire 

tt) West 57th St., New York 19, N. Y. 
COOPER, peu E., Mus es AS. . 

eredith College, Raleigh, N. C. 

CRAIGHEAD, David, Mus.Bac. 

585 E. Colorado ‘St., Pasadena 1, Calif. 
CROZIER, Catharine 

Eastman School of Music, Rochester 4, N.Y. 
DARNELL, Grace —— 
pee ENNIS, Dubert, M.M 
ICKINSON, Clarence, *Mus.Dec.* 


DORR, Wm, Ria 


Loyola ferdinand College of Music; 
Ursuline Co’ oye: 
Author, “The Buoyant Voice” 
1915 Calhoun St., New 3 a 15, La. 
EDMUNDSON, Garth 
New Castle, a. 
SCHENK, “Dr. Edwa 


us.Doc.* - 
ELISASS R, Ri 
72 Mi yy %. Boston 8, Mass. 
ELMORE. ‘Re Robert 


130 Walnut re aye, Penna. 
— a a 


490 ofl a. sae New York 27, N. Y. 
aN. Maurice, M.S.M.* 


GILES, ret 
five, , New York 21, N.Y. 
SLEASON 
STMA\ AN ScHOOL OF MUSIC 
acer é N, Y. 
SoLDswoRTH, Wm. A.* 
234 East ith St. New York 3, N. Y 
GREENFIELD, 


HARRIS, Raiph x EW.C.C., M.S.M., F.A.G.O., 
Ch M.: 6 race Church and. St. Dunstan's Choir 
School, Providence, Rhode Island. 

HENDERSON, Charles 
First Presbyterian Church, Wilkes-Barre, Pa. 

HILLIAR, Edgar® 

HILLMUTH, Jr.¢ 

HOLLISTER, Horace . 

HUBE cone cs M. Mus. * 

HUTCHISON, . ‘Deane 

JORDAN, Fank ‘B., Me. Doc.* 

KELSEY, Howard® 

serfs Congregsiosl ‘i aM . 

ge ne umbus 15, Ohio 
wt | Fo Eetiedra. 1, Clevel 
nity Cat a: leveland 15, Ohio. 

LaBERG 
19 Rg oh s New York 19, N.Y. 

Leis, James Winship 

KWOOD, Charlo 
“ brook Road, "Basting Ridge, N.J. 


oe cimooeionn 
E, ) nal 
MARSHY William J 
3525 


lodlin ee Fort Worth 7, Texas. 

ey Alexander, Mus.Doc.* 

Box 87, Princeton, N. J. 
MEANS a F.A.6.0. 

Christ Greenwich 
MIRANDA, ty ‘Garver, 8.M., ere AA.6.O. 
Minister of Music 
Wayne Presbyterian Church 
Wa nr Pennsylvania. 


MORG. reg 

705 Sta bridge St., Norristown, Pa. 
MURPHREE. Claude L .6.0.* 
NIES-BERGER, Ed Edovard 

Organist, Philharmonic Orchestra, New York. 

urch of Messiah and Incarnation, Brooklyn. 

Conductor, Brooklyn Oratorio Society. 

63 West 55th St., New York 19, N.Y. 
NOEHREN, Robert 

Davidson College, Davidson, re 
OSSEWAARDE, Jack H., M.Mus A.G6.0. 
PERRY have Episcopal Church, ey York 10, N.Y. 


CLOSING DATES 
lst of month, main articles, photos, 
reviews, past-program columns. 
10th, all news-announcements. 
14th, advance-programs and events- 
forecast. 
15th, deadline, last advertising. 
Photographs: black glossy prints only, 
not copyrighted, mailed flat between 
corrugated paper-boards. 
Articles: typewritten, double-spaced. 
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CHE, Bernard 
136 Michol St., Lewiston, Maine. 
Arthur 


in Conservatory, Oberlin, Ohio. 
ramon Sac.Mus.Doc. 
ade New York 27, N. Y. 


ie) 
ae 


Purvis, chards 
RICHA ARDS 
RICHARDS, G. Datlng Albert, ,Mus.Doc.* 
not BERTSON, Irene, Mus.Doc.* 


~ jack Edwin® 
OST Pimlico Rd., Baltimore 9, Md. 
SCHAEFER, Theodor 
portal Cc. Albert, M.M.* 
. Te ple St., Salt Lake City 2, Utah. 


REINER, Alexa 
bar) E. 
SCHWAB, Harold* 
SCOTT e Larkham* 
SEIBERT, Henry F.. Mus.Doc. 
Organist and Choirmaster, Lutheran Church 
of the Holy bape yy including St. James 
tral = West at 65th St., New York City 2. 
eS ~aZ AS M. 


at he Robert on “MSM. 
WARM, Paul 
Organist-Choirmaster, First Baptist Church, 
a < 60, Illinois. 
SYKES + 
VAN sbusen” Frank Mus.Doc.* 
ALKER, Charles Dodsley* 





Iph 
, Trenton 8, N.J. 


WATTERS, Clarence Hartford 7, Con 
rin a n. 
WEINRICH, Can 

16 Prospect Ave., Princeton, N. J. 
WELLIVER, Harry 8., Mus.M.* 
WHITE, Ernest 
145 West 46th tn. wie York 19, N.Y. 
WING, G. Russell, 


YOUNG, Dale W.* 
YOUNG, Gordon E.* 





PeTBtcIi sneer s 


an —e PUB. 


“i pw Perk 19, N. Y. 
BIRCHARD 5H Co. 


285 Columbus Ave. Boston 16, Mass. 
BROADCAST MUSIC inc. 
fth A New York 19, N. Y. 
FISCHER, Cart “Flecher. Inc. 
Sooper “ New can 3, N. Y. 
FISCHER, J. 


er & Br 
Wert oie “st, New York 18, N.Y. 
GRAY, The phy “or Co. 
York 17, N. Y. 


159 East , * 
LITURGICAL ‘use PRESS INC. 
Hawkes, 668 5th Ave., New York 19. 





.A. Bldg., Rad 
MORRIS, Edwin H. Morris 
1619 proesuey,, = York 19, ee 
Seiten, 6 hirmer Inc. 
3 East 43rd Hn New York 17, N. Y. 
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pIGeLE Dr. 
260 $. Citrus Ave., Los Angeles 36, Calif. 
DUNHAM, Rowland W., Dean of College of Music, 


University of Colorado, Boulder, Co 








CONSERVATORIES 


OBERLIN _CONSERVATORY 
Oberli hio 
SCHOOL oF SACRED <Music 


y & I rr * a 277, N.Y. 
WESTMINSTER CHOIR out 
Princeton, N.J. 
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Buitko> cE R S§& 


cee ty ORGAN _ 
oe Ay s on 48, Mass. 
22: 4 East 'sard 
Austin ORGANS INC, 
lain Office: Hartford, Conn. 
a York 18, 522 Fifth Ave. 
— F 


HILLGREEN oN, LANE i Bd. a 


KILGEN, “Alive. ., Organization 
Adams Blvd. , Los Angeles 7, Calif. 
KILGEN Shean co. 
4632 W. Florissant Ave., St. Louis 15, Mo. 
McMANIS, The ay W. McManis Co., 
jaskel pp Manet City 2, Kans. 
inc. 





lerton Hotel 
Louisvi ile: Fincastle 5 Baing 
New York 17: | East 
ae 2: 1505 a St. 
Seattle 4: 810 Third 
wg ORGAN co. 


nsas. 
wi cxs'o ORGA ‘AN CO. 
Highland, Illinois 
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Blowers, see S “othe gg 
DEAGAN, J. Deagan Inc., Percussi 

1770 Berteau Ave., Chicago 13, il. 
Electric-Action, see 


x 328, Hollidaysbu 
ORGAN SUPPLY og P., Organ parte & supplies. 
2nd St. Erle, Penna. 
ORGELECTRA, Key-Action Current 
° as  Qimaied Ave., Chicege 31, Oi. 
RGO x segan, 
Percussion 


urbine ; 
~ hens, oe 
REISNER, ewe H. ‘ 
— — ) ‘a iin Ss. 


on ‘INC. 

a ee Md. 

— R TURBINE CO., Blowers 
Hartford, Conn. 





CUSTODIAN §S 


Aninees ORGAN CO. 
ox 259, is ae Ark. 
CONDRON 
Morga an mint “Texas. 
DELOSH BROTHERS 
Guaranteed used organs, tories, roery 
1 Corona, N.Y. H 
DOHRING, ust if: 
225 Fi lew York, N.Y. AShland 4-2348 
HAGGARD, Pout we & & CO. Evorvitieg fo for organ. 
Box KJ o_— oma City | 
LAVALLEE Wi 
¥ makes “+ — turied, rebuilt, maintained. 
4 New York 63, N.Y. 





325 College 
MOHR, lous t F. Moh 
2899 Valentine Ave, New York 58, N.Y. 
ax 
4S Street Tesi N.J. 
arles 
ch organs rebuilt, tuned, grog yearly 
comets: Blowing plants installed etc. 
Gillespie Ave., New York 61. WEst. 7-3944 
THIEMER, Julius C. 
8 Edward St., Lynbrook, L.I., N.Y. 





ARCHITECTS 


nae. William H., Mus.D 
112'S. Wabash Ave., Socios 5, Ul. 
MONTAGUE, Laurence H. 
81 Princeton Blvd., Kenmore-Buffalo, N.Y. 
(Associated with Wicks Organ Co.) 
RICHARDS, Emerson 
Atlantic City, N.J. 








ELECTRONIC S 


BALDWIN eg &. 
Cincinnati 2, 

SCHULMERICH " ELECTRONICS INC. 
Sellersville, Pa. 








